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Building Good Relationships by Learning from Bad 
Ones

D L O R A H A G A M A

Abstract:

This article examines the relationships among the communities depicted in Heinrich 
von Kleist s The Earthquake in Chile  through ideas outlined in Leah Lakshmi 
PiepznaSamarasinha s work. Kleist s work primarily concerns the effects of 
calamities in a discordant community in which care webs as theorized by Piepzna
Samarasinha emerge. The care webs that emerge, however, cannot last long. They 
are a momentary feature. Despite Kleist s interest in showcasing the limitations of 
care webs, his text is not interested in relishing in defeatism. Instead, the text 
becomes a main site at which to showcase the potential of people coming together to 
help one another. 
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In Heinrich von Kleist s The Earthquake in Chile  (1807), we see a segment of 
Santiago form care webs after being hit by a natural calamity. People from all walks 
of life willingly started to share resources with each other as one community. Despite 
the social structures that separated sinners from saints prior to the calamity, segments 
of the population that survived came together to share resources with their 
neighbors. The story showcases the importance of developing and maintaining 
relationships in the community. But it also emphasizes the significance of the quality 
of these relationships. In this article, I will examine Kleist s text through the lens of 
Leah Lakshmi PiepznaSamarasinha s theorization of care webs as means by which 
to support one another during times of crisis. 

The notion of care webs as theorized by PiepznaSamarasinha values the 
emergence of complex networks of people in constructing a supportive community. 
Care webs describe relationships among people built on interdependence and care. 
Making a care web sustainable is attainable if each individual fulfills their 
responsibilities in the long term. Collective care, as the author describes it, works 
best if each member supports the collective. Here, crowdsourcing emerged as one 
way a collective of disabled queer and trans people of colour could show their 
support for one another. At its best, the care web PiepznaSamarasinha describes in 
their work seemed functional, coordinated, and the collective was unified. People 
from different backgrounds, going through different waves of life, come together as 
a community as a care web. As the author notes, nobody deserves to die or suffer 
from lack of access, even if they ve been an asshole  (48 49).

A similar sentiment can be identified in a key scene in Kleist s The 
Earthquake in Chile.  Despite being discriminated against and marginalized by her 
community, Josefa did not reject a request for help. After the earthquake had hit the 
town of Santiago, the social outcasts Jeronimo and Josefa found themselves spared 
from execution. After being condemned by the community for their controversial 
actions, the couple felt vindicated and became filled with great joy in finding access 
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to community again in the aftermath of the destruction that hit their hometown. 
Although they avoided execution, they were still worried about their family s safety 
after all the criticism they endured. These worries slowly faded when Don Fernando 
reached out to Josefa to breastfeed his hungry child. She obliged. Despite having 
reason to avoid contact with fellow citizens after all, some of those citizens eagerly 
hoped to witness her execution Josefa helped the family in need. She in turn was 
praised by the people she helped, which gave her a sense of peace and belonging to 
the community once again. Highlighting this union of peoples, the narrator in 
Kleist s text notes, 

Men and women of every social situation could be seen lying side by side, 
princes and beggars, ladies and peasant women, government officials and day 
laborers, friars and nuns: pitying one another, helping one another, gladly 
sharing anything they had saved to keep themselves alive as if the general 
disaster had united all its survivors into a single family. (60) 

The sudden warmth, kindness, and generosity from the community were so 
foreign to Josefa and Jeronimo that one gesture was enough for them to overcome 
their suspicion grounded in the hardships they faced. The urgency to belong and the 
collective care expressed in this moment in time supported a sense of security for the 
couple and their family. They even decided to remain in Chile with the rest of the 
community despite having forged plans to leave the country in the aftermath of the 
earthquake. They were starting to finally see the light at the end of their tunnel once 
they faced hope in the acceptance from the people around them. 

But the care web that emerged did not last long. To examine this, we will first 
turn to PiepznaSamarasinha s discussion care webs. Describing the sensation of 
accomplishment when the care web started to work, PiepznaSamarasinha writes, 
At its height, it was everything good that social media made possible instant 
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connection with a million people with shared identities and interests, who could 
listen to you when you were in crisis or answer a disability question that no one near 
you knew the answer to  (37). Crowdsourcing indeed also emerges as a valorized 
mode of community in Kleist s text, where immediate bonds were formed among the 
community of Santiago, bringing together the rich and poor, sinners and saints alike. 
Solidarity emerged as social structures started to break down. But this only lasted for 
a while. Forming care webs felt easier to do than sustaining them, which is also 
something that PiepznaSamarasinha noted depended on the difficulty to maintain 
interdependence in the face of social and cultural differences as well as embodiment. 
In Kleist s text, the carebased social structures that emerged likewise started to fail. 

The tragic ending of Kleist s text indeed points to the inability of the care web 
to last beyond the moment. Protagonists Josefa and Jeronimo once again faced 
criticism from the people of Santiago, who were reminded of their status in the 
community prior to the calamity. The scene escalated quickly with everyone s fury 
fueling the hatred that Josefa and Jeronimo almost eluded. The focus on community, 
mending relationships, and repenting changed once the social dynamics reverted 
back to the hatred and oppression widespread prior to the earthquake. Josefa and 
Jeronimo were killed in the end, which positions us to question what the whole point 
of the text is. Why was there a such great emphasis on what seemed like collective 
care only for the text to refute the capacity of care to sustain in the long term? Is it 
just another tragic story that provides nothing more than entertainment for its 
readers? Maybe not. Digging deeper, The Earthquake in Chile  could teach people 
about the importance of making good quality and lasting relationships by narrating a 
story about the exact opposite of this. The text established that Josefa and Jeronimo s 
relationship with the rest of the community was poor and disconnected. This is why 
the moment when they felt the community s support after the earthquake made 
available a whole new reality for them. The text then illustrated what can be possible 
in a community and how frail that carebased relation is. 

Building Good Relationships
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Kleist s text requires readers to see beyond the few pages of Josefa and 
Jeronimo s story. In the grand scheme of things, cultural texts like The Earthquake 
in Chile  serve as a reminder for us to remember that the quality of relationships 
matters. Though Josefa and Jeronimo somehow experienced what it is like to belong 
in their community, they did not have a good relationship with the community to 
begin with. Josefa s selfless actions were not and will never be enough to reconcile 
with the people of Santiago. As much as readers might desire a happy ending for the 
couple, good bonds are not formed overnight. More robust social infrastructures for 
interdependence are required in order to help all involved see their place in care 
webs. The text showcases that striving to build good relationships with others also 
requires more robust, broader social formations that reach beyond a small collective 
in order for collectives to thrive. While The Earthquake in Chile  teaches us that we 
should not only extend kindness when it is convenient, but that kind infrastructures 
should guide all we do. This goes for Josefa and Jeronimo as well as the rest of 
Santiago. In the grand scheme of things, the world is a place for everyone to not just 
simply coexist, but to live together and support each other regardless of background. 
Josefa and Jeronimo may have never fully experienced the true beauty of what a 
community really is, but we the readers of their story might learn from their 
experience and try our best to create a world in which kindness and care can thrive. 

Dlorah Agama is an undergraduate student in the Speech Sciences program at the 
University of British Columbia. Born and raised in the Philippines, she moved to 
Vancouver to pursue higher education. Dlorah completed her first two years in the 
UBC Pharmaceutical Sciences program before shifting to her current one. With a 
passion for assisting those with hearing and balance disorders, she is determined to 
become a pediatric audiologist in the future. She is currently volunteering for a 
research lab focusing on middle ear problems. To gain more exposure to the younger 
population, she also took on a job as a behaviour interventionist for children with 
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special needs. Besides her enthusiasm for the speech science and audiology field, she 
is heavily involved in other volunteering for nonprofit associations. Currently, she is 
the director for community engagement in the UBC Cancer Association where she 
thrives in her role as an organizer, speaker, and leader.
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Abstract:

This paper engages with some theoretical work from German Media Studies to 
articulate the work of remembering in poetry as a “mapping” of loss. Centring 
Singaporean poet Leonard Ng’s “Forgotten Roads” in this analysis, I explore how 
the question of what it is that media do, drawn from the theoretical context of 
cultural techniques, may bear upon literary criticism. Ng’s poem centers the act of 
remembering thematically, and its reading of it performatively remembers. This 
act is part of what I call a poetic discourse, which, in this paper, has as its foil 
legal discourse, the operations of which are considered in Cornelia Vismann’s 
Files. As Wismann seeks to provide a genealogy of law that demonstrates how 
legal symbolic discourses cancel the past, I provide Ng’s poetic discourse as an 
example of a symbolic discourse that recovers and refuses to forget. I conclude by 
way of a reading of Sigfried Kracauer’s essay “Farewell to the Linden Arcade” to 
demonstrate that the “poetic” is more of an orientation than a genre.

“Left to Memory”: Mapping the Forgotten in 
Leonard Ng’s “Forgotten Roads”
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In 2019, Poetry Festival Singapore published an anthology of poems titled Contour: A 
Lyric Cartography of Singapore. The text’s performative challenge and task is made 
known from its title. In Singapore’s bicentennial year (two hundred years after its co-
lonial beginning), Contour intervenes into the histories of its mapping. Contour�R൵HUV�
what it terms a “lyric cartography.” How is poetry cartography? What does it mean to 
map lyrically? Leonard Ng’s poem in this anthology, “Forgotten Roads,” takes these 
TXHVWLRQV�RQ�OLWHUDOO\��WKH�SRHP�LV�DERXW�URDGV�DQG�PDSV��LW�LV�D�O\ULFDO�UHÀHFWLRQ�RQ�
what maps do in the face of “development” and modernity: “these roads / no longer 
marked on maps / left to memory and the jungle” (lines 4-6). This paper reads Ng’s 
poem and the themes contained within it as a starting point to think about what it is 
that maps, as discursive productions of the domain of state law, do with regard to the 
maps that one retains in memory. I suggest that Ng’s poem is performative: it is the 
act of reading that ensures that the forgotten and cancelled under legal discourse con-
tinues a symbolic existence that resists the concealment of its disappearance. This pa-
per seeks to explore how in what can be variously considered “mapping” (by which I 
mean symbolic processes that seek to elide the things they have changed), that which 
is forgotten can be meditated on to critique the conditions of their loss. This medita-
tion pierces the progress of history toward Walter Benjamin’s angel: it disavows any 
history that seeks to dispense with historicizing.

 Perhaps a place to begin reading the map in Ng’s poem is through Baudrillard’s 
reading of Borges’ fable of the map that equals the empire. Baudrillard suggests that 
reading the fable now takes us “full circle”—“it is nevertheless the map that precedes 
the territory [...] that engenders the territory, and if one must return to the fable, today 
it is the territory whose shreds slowly rot across the extent of the map” (1). A Baudril-
lardian take on the making and forgetting that maps do is that the line between reality 
and its reference is blurred; mapping in this view bears on Ng’s poem by framing the 
temporality of mapping. If mapping precedes the territory, indeed engenders it such 
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that lived experience is lived on maps, the forgotten roads “no longer marked on maps” 
suggests that what is engendered by the map is a relationship to the subject wherein 
their lived experience is lived on the map itself—in this case, the poem’s speaker is ex-
pected to forget the road following the marking of the map, and should they intervene, 
they intervene on the level of the map.

 Baudrillard’s intervention rests on articulations that are supported by references 
to the time of “today,” presumably in opposition to the “then.” This time of his theory 
is unclear, though based on his references to McLuhan it might be inferred that elec-
tronic media periodizes. But what Baudrillard’s sees as simulation’s colonization of 
the real that destroys the real—“[i]t is the real, not the map, whose vestiges persist here 
and there in the deserts that are no longer those of the Empire, but ours” (1)—remains 
in an uneasy position insofar as the “we” who is implied in Baudrillard’s “today” also 
remains un-interrogated. In Baudrillard’s calling upon the “we,” “us,” and “ours” who 
are all together in hyperreality can be found a universal subject whose subjectivity is 
ultimately swallowed by the simulacra; the map of the empire supposedly accounts for 
all of its subjects as well as its sovereign territory. 

 The uneasiness of a universal subject that I suggest arises here is best addressed 
through a close-reading of Ng’s poem that asks what it is the poem, as literary prac-
WLFH��GRHV��7KH�PRYHPHQW�RI�WKH�WH[W�ZRUNV�LQ�WKUHH�VWDQ]DV��WKH�¿UVW��D�EORRPLQJ�RI�WKH� 
road: “Suddenly they bloom / beneath your feet, / growing away from you / like bam-
ERR²WKHVH�URDGV���QR�ORQJHU�PDUNHG�RQ�PDSV´��OLQHV�����²WKHVH�DUH�WKH�¿UVW�KDOI�RI� 
the lines quoted in this paper’s introduction. Then, the second stanza, a remembering 
through the play of signs: “But there are always signs. / Ornamental plants. Shattered 
clumps of asphalt,” (7-8) concluding with a third stanza, which tells a story of the 
road’s disappearance: “Once a kampong stood here; houses, roads; / then a highway 
crashed through [...] But this road was left behind / without cables or street lighting, / 
and the leaves from the trees on either side / have fallen here for decades, have fallen 
and fallen, / beneath our feet, sinking soft, / leading us nowhere now / except into the 
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past” (10-11; 14-21). The poem’s structure is then one that seeks to contradict itself. By 
ending on “the past” and beginning with the sudden present-tense “bloom,” the poem 
enacts a kind of recovery of the very past it is proclaiming has been forgotten (by dig-
ging into the past). That is, the poem is performing the act of memory in the face of 
forgetting.

 Is the “us” who is led in the past in Ng’s poem the same “us” to whom Baudril-
lard refers when he speaks of the “us” “today”? Is the “lyric cartography,” the poetic 
PDSSLQJ�WKDW�1J�R൵HUV�XV��GL൵HUHQW�IURP�WKH�LQ¿QLWH�UHIHUHQWLDOLW\�RI�WKDW�PDSSLQJ�RI�
WKH�K\SHUUHDO�WR�ZKLFK�%DXGULOODUG�UHIHUV"�&UXFLDOO\��RQ�WKLV�SRVVLEOH�GL൵HUHQFH��ZKDW�
1J�LV�WU\LQJ�WR�UHIHU�WR�LV�QRW�WKH�UHDO�TXD�VRPHWKLQJ�WR�ZKLFK�D�VLJQL¿HU�UHIHUV��DV�%DX-
drillard would have it; rather, Ng’s real is simply that which has been foreclosed by 
the state’s mapping. Ng’s poetic mapping is not entirely coextensive with Baudrillard, 
as it suggests that there is still a “real” insofar as there is still a past. However, while 
Baudrillard operates on a level whose politics seek to universalize and capture every 
act within the hyperreal, acts that have no time nor history because the hyperreal has 
swallowed history too, this very same discourse nevertheless suggests that something 
still remains—hence the “vestiges” of the real, the “desert of the real.” This admission 
that the “real” remains is a loose thread in Baudrillard that gestures to the possibility 
RI�¿QGLQJ�D�ODQJXDJH�WR�GHVFULEH�ZKDW�LV�KDSSHQLQJ�RQ�D�V\PEROLF�OHYHO�LQ�1J¶V�WH[W�

� $V�,�KDYH�ODLG�LW�RXW��WKH�GL൶FXOW\�LV�QRZ�LQ�DFFRXQWLQJ�IRU�WKH�process of map-
ping and describing how it works as it is embedded in time and history, rather than a 
description that seeks to swallow all possible discourses under a heading of “simula-
tion.” What Baudrillard gives is the connection between “the real” and the symbolic 
order of mapping (as well as the imaginary, which for Baudrillard is unsurprisingly 
also extinguished; for Baudrillard, there is no longer such a thing as an “image” with an 
imaginary double or phantasm [51]) that provides a way into talking about the connec-
tion between poetry, waste, and the various iterations of “the real.” Cornelia Vismann’s 
genealogy of law brings this connection further. As she explains, “[i]n Roman antiq-
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uity a plough was dragged around the yet-to-be-built city to mark the spot where the 
gate was to be. [...] The gate creates the ager Romanus, the urban area of Rome. With 
the city the law comes into being. City and law are coextensive” (15); she then refer-
ences Lacan’s reading of this Roman marking: “In its nature, the door belongs to the 
symbolic order, and it opens up either on to the real, or the imaginary, we don’t know 
TXLWH�ZKLFK´��������)RU�9LVPDQQ��WKH�GRRU�RI�ODZ��H[HPSOL¿HG�E\�WKH�5RPDQ�PDSSLQJ�� 
opens up to both: beyond the threshold of the law is both the imagined authority that 
supports it, which proves to be nothing but the desire for there to be an authority, and 
WKH�UHDO�WKDW�RSHUDWHV�WKURXJK�¿OHV�LQ�WKH�ZRUN�RI�FDQFHOOLQJ��VWRULQJ��PDQLSXODWLQJ�� 
destroying and transforming. The anecdote of Roman antiquity is about the real oper-
ation of drawing a line on the territory, mapping it by transformation and thereby also 
cancelling the territory that was, to create a symbolic world. This is a legal act, and for 
9LVPDQQ�RQH�RI�WKH�¿UVW�OHJDO�DFWV��+HQFH��WKH�PDS�DOZD\V�DOUHDG\�SUHFHGHV�WKH�WHU-
ritory as the operation of creating a territory involves mapping. The question that Ng 
leads us to ask is regarding the temporal before mapping. For Vismann, asking what 
is “before the law” is complex; the law is an endless referential puzzle (thereby echo-
ing Baudrillard despite the distance between the objects of each one’s discourse), but, 
in technical terms, “the writing that stands before the law is a draft or prescript” (25). 
Vismann’s point is that the law disavows its mutability: the concealment and disposal 
of its “before” as a draft is part of the law’s very condition. The law’s inaccessibility 
constitutes it. Hence, if the act of mapping is a legal act, the forgetting that Ng points 
to, the waste of maps, is intentional insofar as old roads have no place in law.

 If Ng’s poem can be read as memory, as I argue, the pertinent question is to ask 
how exactly the poem remembers. By describing the poem as “performative,” I regard 
the poem as enacting the work of which it speaks; that is to say that the act of reading 
the poem is the act of memory. With Vismann in mind, this operation is made more 
apparent by way of a contrast between what I refer to as the poetic discourse and the 
legal discourse. Structured as a poem that reaches into the past by beginning with the 
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present, the act of reading becomes the act of remembering. The third stanza, which 
recounts the violent history of the highway, is a making-known of the operation of law. 
This operation, which is law’s history, is precisely what Vismann describes as the real 
that is cancelled and unsayable in the symbolic discourse of law. Ng, strikingly, has 
spelled it out in his poem. The dispossession of houses in the kampong (village) as re-
mapping is the cancellation of one set of documents for the putting in place of another. 
7KLV�RSHUDWLRQ�RI�ODZ�WKURXJK�¿OHV�VHHNV�WR�EH�IRUJRWWHQ��2SHUDWLQJ�LQ�GLUHFW�FRQWUDGLF-
tion to the law, which seeks to elide its own history or notion of a “before,” the poetic 
discourse as I have laid it out here is a remembering and making visible that is enacted 
by the act of reading: the poem puts the operation of law before us. 

 Similarly, reprising the history of the highway is an act of repetition, the in-
junction to read and thereby enact the event again in memory. This notion of repeti-
WLRQ�KDV�SV\FKRDQDO\WLF�EHDULQJ��IRU�)UHXG��UHSHWLWLRQ�LV�GL൵HUHQW�IURP�UHPHPEHULQJ��
“Remembering [...] could not but give the impression of an experiment carried out in 
the laboratory. Repeating [...] implies conjuring up a piece of real life” (152). Where 
remembering is a memory spoken, repetition is an acting out of “real life.” Ng’s poem 
is both: reading of the highway is a repetition of the act of remembering, insofar as 
the memory is not the reader’s and thus reading is the repetition of the real memory 
of another. While Freud’s repetition lies in the possibilities enabled by introducing the 
safety of the analytical setting wherein the analyst and analysand may “work-through” 
the unsayable memory implied by the act of repetition, the poem has no such repara-
tive goal. Ng is not attempting to perform an individuated healing practice, but impels 
the reader to contend with the event that caused the repetition. It does not make sense 
to ask readers to heal themselves through the memory of another; rather, the repetition 
in this case has the act of remembering that lays bare the real operation of law as an 
HQG��7KH�UHDGHU�¿QGV�WKHPVHOYHV�QRW�MXVW�UHPHPEHULQJ��EXW�UHIXVLQJ�WKH�V\PEROL]LQJ�
work of the law by speaking that which has been foreclosed, namely the dispossession 
of land for new roads.
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 In another way, the poem is also instructive. As opposed to the discourse of law, 
which seeks to elide its operations in moves that mystify, Ng’s poetic discourse makes 
NQRZQ�LWV�RZQ�RSHUDWLRQV�DQG�LQ�GRLQJ�VR�FODUL¿HV�DQG�LQVWUXFWV��,Q�WKH�VHFRQG�VWDQ]D�� 
ZKHUH�1J�VSHDNV�DERXW�VLJQL¿HUV�WKDW�SRLQW�WR�WKH�SDVW²%DXGULOODUG¶V�YHVWLJHV�RI�WKH� 
real—Ng’s speaker trains the reader’s eye. The second stanza, comprised of three lines, 
LV�¿UVW�D�UHPLQGHU��WKHQ�D�GHPRQVWUDWLRQ�E\�H[DPSOH��³%XW�WKHUH�DUH�DOZD\V�VLJQV����2U-
namental plants. Shattered clumps of asphalt. / Trees set in ordered ranks like soldiers 
on parade” (lines 7-9). Again, attention might be paid to the movement of the poem. 
³%XW�WKHUH�DUH�DOZD\V�VLJQV´�FRPHV�DIWHU�WKH�¿UVW�VWDQ]D��ZKLFK�LV�D�ZLVWIXO�UHFRXQWLQJ� 
of the roads; the “but” thus acts as a jolting reminder that the legal discourse enacted 
through maps is not the singular truth. Though maps may precede the territory, Ng’s 
point is that no act of cancellation is ever fully successful. Some form of what was 
there before remains, and what is needed is a trained eye. As well, Ng’s comparison 
between trees in “ordered ranks” and the “soldiers on parade” discloses the work of 
the poem as reading the process of the law, which conditions both the military and the 
territory, against itself. This moment may be read as biographical, too: as a Singapor-
ean man, Ng’s experience in mandatory military conscription provides the backdrop 
to this reference. Ng lived experience of the force of the law as a soldier on parade in 
FRQFHDOHG�PLOLWDU\�EDVHV�LV�LURQLFDOO\�UHFRQ¿JXUHG�LQ�WKH�DPELJXRXV�PHDQLQJV�RI�WKLV� 
line as he makes known the hidden operation of the law, just as he brings to light the 
hidden workings of the army. This part of Ng’s poem can be read as training a poetic 
sensibility, demonstrating how the legal discourse may be regarded as something to be 
undone and deconstructed by revealing its workings.

 Ng’s poem, as performative and instructive work, foregrounds the sensibility 
required in order to remember the remnants involved in legal discourse, what I have 
here referred to as the real foreclosed by the work of its symbolic order. It also demon-
strates how an orientation toward reading as remembering is an end in itself, in that 
reading is the work of remembering that refuses the legal discourse’s imposition of 
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selective and intentional forgetting. With this theoretical framework, it might be use-
ful to now think through what it is that literature that memorializes, remembers, and 
recovers in the face of legal and economic force is doing performatively. In Siegfried 
Kracauer’s “Farewell to the Linden Arcade,” Kracauer’s “farewell” is both a histori-
cizing of the time of the arcade—an institution and space no longer needed in the next 
stage of capitalism—and a kind of memoir of the arcade that, in parallel ways, per-
forms what Ng’s poem does. The Linden Arcade, for Kracauer, was a space that held a 
XQLTXH�UROH�ZLWKLQ�D�VSHFL¿F�KLVWRULFDO�PRPHQW�RI�FDSLWDOLVP��&RQVWUXFWHG�WKURXJK�WKH�
LURQZRUNV�WKDW�PDUNHG�WKH�ÀRXULVKLQJ�RI�LQGXVWULDO�FDSLWDOLVP��WKH�³KDOI�OLJKW´�RI�WKH�
arcades housed the phantasmagoric, perverse other of the bourgeois capitalism out-
side it: “Everything excluded from this bourgeois life because it was not presentable 
RU�HYHQ�EHFDXVH�LW�UDQ�FRXQWHU�WR�WKH�R൶FLDO�ZRUOG�YLHZ�VHWWOHG�LQ�WKH�DUFDGHV´��������
As capitalism continues, this function of the arcades vanishes; Kracauer concludes the 
essay: “What would be the point of an arcade [Passage] in a society that is itself only 
a passageway?” (342). In Kracauer’s view, the arcades was the sign of its own demise. 
The conditions of its production signalled the way it would end. The society that is it-
self a passageway has no need for a bourgeois morality that conceals its desires in the 
dark underground; the drawing out of objects from the arcades kills their ghostly pres-
ence, leaving behind a department store of mass-produced commodities. One thinks of 
Baudrillard’s “ecstasy of communication” wherein the perverse and obscene constitute 
communication itself.

 In the opening paragraph to his essay, Kracauer recounts: “When I recently 
strolled through it [the Linden Arcade] once again, [...] the work of destruction was 
already almost complete. [...] Fortunately, the old Renaissance architecture—that hor-
ribly beautiful imitation of style from the time of our fathers and grandfathers—still 
peeked through here and there” (337). Kracauer then goes on to describe gaps in the 
new construction where traces of the old arcade may be found: a pillar that still “bra-
zenly displayed its brick relief work,” and other signs of the old that were “now sink-
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ing into a mass grave of cool marble” (337). In the next paragraph, and as a segue into 
his theorizing, he remembers his “boyhood fantasies” of “the dark passageway” (338). 
$SSURDFKLQJ�.UDFDXHU¶V�ZRUN�DV�SRHWLF�LV�ERWK�JHQHUDWLYH�DQG�QRW�YHU\�GL൶FXOW��IRU� 
it lends itself well to poetry. Set before his theorizing and his historicizing, these two 
paragraphs reads like a witnessing: it is a testimonial that recounts his experience with 
a disappearing arcade, or an arcade that has since disappeared. But maybe this kind of 
legalistic language fails here: if it is a witnessing, what is the crime and who is the per-
petrator? If the answer is capitalism, what is the justice? If the justice is simply a call 
to overturn capitalism, then what is the critique? That is, why include this remember-
ing? In the face of these questions, Kracauer’s theorizing, historicizing, and witnessing 
all become a kind of making-known in the style of Ng’s; hence Kracauer’s pointing to 
signs of the arcade’s disappearance in the architecture, like Ng’s instructive moment. 
7KHVH�REVHUYDWLRQV�DUH�QRW��RQO\��UKHWRULFDO�ÀRXULVKHV��EXW�REVHUYDWLRQV�VHW�LQWR�WH[W� 
that are intended to bring to light the intentionally erased violent process of transfor-
mation and replacement. The concealment of the architecture of the old arcade is quite 
literally the elision of the process of cancellation that Vismann considers part of the 
work of law; here, it is not just the law, but capitalism, modernity, and its discontents.

 It is possible to see Kracauer and Ng performing, quite literally, the work of re-
membering in the face of an active and selective forgetting; forgetting in law, perhaps, 
but really through any work that seeks to displace and transform, to disavow what it 
used to be. This speaking and symbolizing the foreclosed against processes that seek to 
HUDVH�WKHLU�RZQ�SDVW��ODZ��FDSLWDOLVP��LQWHUYHQHV�LQWR�PRYHPHQWV�WKDW�UHIXVH�WR�UHÀHFW� 
DQG�PHGLWDWH�RQ�WKH�GDPDJH�WKH\�FDXVH��+HUH��¿QDOO\��LV�WKH�VFHQH�RI�WKH�³KLVWRULFDO� 
materialist” against the catastrophe at the feet of Walter Benjamin’s angel of history: 
“Articulating the past historically does not mean recognizing it ‘the way it really was’. 
,W�PHDQV�DSSURSULDWLQJ�D�PHPRU\�DV�LW�ÀDVKHV�XS�LQ�D�PRPHQW�RI�GDQJHU´��������1J¶V� 
poem and Kracauer’s essay are not the wistful rememberings of subjects who are try-
ing to work through their relationships with a now foregone past; these are works that 
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seeks to encounter history, “appropriating” that which is under the “danger” of disap-
pearing. This work seeks to force a meditation on that which seeks to conceal its his-
tory, which I have called “mapping,” not in order to disavow the disappearance of the 
object meditated on (the road and the Linden Arcade)—it would be reductive to think 
of Ng and Kracauer’s writing as pure fantasy to defend against their disappearing ob-
jects—but to disavow the kind of discourses and symbolic acts that seek to erase their 
operations of erasure and their concomitant damage. The remnant, the vestiges of the 
real, the waste that is intentionally lost and concealed yet observed and remembered 
through poetic orientation, becomes that which is spoken and remembered in order to 
refuse the operation of forgetting.

Hui Wong is a Communication Studies M.A. Student in the Department of Art His-
tory & Communication Studies at McGill University. This essay was written as a BMS 
student in the UBC Bachelor of Media Studies program.
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Abstract:

In their 2022 book On the Inconvenience of Other People, Lauren Berlant examines 
how social (and physical) infrastructures are broken down during times of crisis 
or transition. They also discuss alternatives to these broken infrastructures, and 
how non-reproductive forms can be built or can grow out of the chaos of those 
glitches. One such alternative Berlant approaches is the sensus communis: an 
aesthetic or philosphical theory of felt communal sense that can operate in place 
of a traditional “Commons.” Through the discussion of Transit (2018), directed 
by Christian Petzold, an example is presented of how public space can easily be 
broken down or corrupted by forceful takeover. Transit also demonstrates how 
attempts to covertly build supportive networks under such conditions are fragile 
and prone to collapse under pressure. In the Air (2009) by Liza Johnson is another 
example of loss of infrastructure due to oppressive forces. However, Johnson’s 
¿OP�SUHVHQWV�DQ�DOWHUQDWLYH�WR�WKH�FRQFHSW�RI�FRPPRQ�VSDFH��7KURXJK�³HPERGLHG�
tactics” (circus performance, in this instance), we see opportunities to unlearn 
dependence on institutional structures, helping to articulate new ideas through the 
SROLWLFDO�SRWHQWLDOLWLHV�DW�WKH�FRUH�RI�3HW]ROG¶V�¿OP��
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When an idea of a “Commons” (an egalitarian space open to anyone for public dis-
course and connection) disappears, a vacuum is created, and that space cannot exist 
IRU�ORQJ��,W�ZLOO�PRUSK�DQG�EH�VXFNHG�LQWR�DQ\�SRFNHWV�LW�FDQ�¿QG��2U��LW�PLJKW�FDXVH�
DQ�HQWLUH�FRPPXQLW\�WR�FUXPEOH�DQG�GLVSHUVH��À\LQJ�R൵�LQWR�WKH�HWKHU��,Q�WKH�WZR�¿OPV�
discussed in this article, Transit (2018) by Christian Petzold and In the Air (2009) by 
/L]D� -RKQVRQ�� WKLV�YDFXXP�H൵HFW� LV� REVHUYHG� DQG� UHVROYHG�ZLWK� WZR�YHU\�GL൵HUHQW�
outcomes. Using Lauren Berlant’s ideas of the sensus communis in their book On the 
Inconvenience of Other People��,�ZLOO�VKRZ�KRZ�WKHVH�WZR�¿OPV¶�GLVSDUDWH�QDUUDWLYHV�
demonstrate the necessity for subversive organization—organization outside of the 
framework of institutionally sanctioned connection—and alternative modes of com-
munity connection such as is demonstrated in In the Air.

%RWK�¿OPV�H[SORUH�WKHPHV�RI�EURNHQ�FRPPXQLW\�DQG�V\VWHPLF�RSSUHVVLRQ��RQH�
¿OP�EDVHG�RQ�D�1D]L�HUD�QRYHO�WKDW�IROORZV�SROLWLFDO�SULVRQHUV�DQG�UHIXJHHV�LQ�TXD-
VL�PRGHUQ�)UDQFH��WKH�RWKHU��D�VKRUW�¿OP�DERXW�D�JURXS�RI�QHJOHFWHG�WHHQDJHUV�LQ�D�GH-
funct industrial town in America. They are both examples of community breakdown 
H൵HFWHG�E\�RXWVLGH�RSSUHVVLYH�IRUFHV��7KH�UHVSHFWLYH�RSSUHVVRUV�SUHVHQWHG�LQ�WKH�¿OPV�
DUH�GL൵HUHQW�LQ�IRUFH�EXW�DOVR�DSSHDU�WKH�VDPH�LQ�QDWXUH��FDSLWDOLVWLF�IRUFHV��)DVFLVWV��
corporations) unleashed on unprepared populations. Johnson’s subjects wander list-
OHVVO\�LQ�DQ�HURGHG�WRZQ�WKDW�ZDV�OHIW�IRU�GHDG�E\�LQGXVWU\��7KH�1D]LV�LQ�3HW]ROG¶V�¿OP�
descend swiftly and violently, arresting public space, private space, and the people 
within it who scramble for escape. Both of these examples, which can be viewed ei-
WKHU�DV�RSSRVLQJ�HQGV�RI�D�VWLFN�RU�DV�GL൵HUHQW�VWRSV�DORQJ�D�WLPHOLQH��VKRZ�KRZ�ORVV�RI�
FRPPRQ�VSDFH�FDQ�OHDG�WR�VRFLDO�EUHDNGRZQ��7KH�DEXVHV�FDSWXUHG�LQ�WKH�¿OPV�FDQ�EH�
YLROHQW�RU�LQVLGLRXV��EXW�WKH\�DFKLHYH�WKH�VDPH�HQG��IUDFWXUHG�VRFLDO�VWUXFWXUHV��+RZ-
HYHU��-RKQVRQ¶V�¿OP�R൵HUV�D�SRVVLEOH�SUHYHQWDWLYH�PHDVXUH��ZKLOH�3HW]ROG¶V�GHPRQ-
strates the scenario played out to the bleakest end.
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Georg’s Web of Safety in Transit
Berlant posits that the very idea of a common, public and democratic space is no lon-
ger possible in our age of police surveillance, closed circuit television, and corporate 
ownership of public spheres. A genuine space of this nature, Berlant explains, is im-
SRVVLEOH��UHTXLULQJ�³SHRSOH�WR�KRQRU�WKH�FRPPRQ�VSLULW�RI�WKH�FRPPRQ��,W�WXUQV�RXW� 
that this trust has no object to sustain it, that any place in ordinary life might convert 
in a snap to an event in which something alive or held close to life has been massively 
transgressed” (Berlant 80).

We can observe just such a transgressive event in one of the opening scenes of 
Transit. Georg leaves his friend (we assume they are friends, but the tone between them 
is so tense that they seem more like recent allies or accomplices) to run a dangerous 
HUUDQG��:KHQ�KH�UHWXUQV��KH�¿QGV�WKH�VWUHHW�IXOO�RI�VWRUP�WURRSHUV��KLV�IULHQG�RQH�RI�D� 
group of confused strangers being held, lined up and arrested; a space which moments 
before had been safe public territory had vanished, like walls being moved in a laby-
rinth. Georg breaks away and escapes, and as he runs a woman in civilian dress calls 
out to give him away to authorities. Any structure of safe public space is crumbling 
away, rendered meaningless in the span of a couple of hours.

Georg must seek refuge in various private spaces, and when in public by keep-
LQJ�RQ�WKH�PRYH��NHHSLQJ�WR�KLPVHOI��EHLQJ�LQYLVLEOH��2Q�RQH�KDQG��KH�ODPHQWV�WKLV�LVR-
ODWLRQ��$V�WKH�QDUUDWRU�H[SODLQV�LQ�D�VHTXHQFH�UHPLQLVFHQW�RI�ZHOO�NQRZQ�UHIXJHH�QDU-
UDWLYHV��³7KDW�ZDV�WKH�WHUULEOH�WKLQJ��1RW�WKDW�WKH\�VWDUH�DW�\RX��\RXU�GLUW\��WLUHG�IDFH�� 
your torn clothing. The terrible thing is, they don’t see you. You don’t exist in their 
world” (Transit���+RZHYHU��LW�LV�WKLV�LQYLVLELOLW\�WKDW�NHHSV�*HRUJ�VDIH��IRUFLQJ�KLP�WR� 
embrace and embody his role as outsider. 

As a balance to this isolation out in the open, there is a common web being cre-
ated in private. It is disjointed, tenuous, but vital, its connections made covertly and 
TXLFNO\��$V�WKH�PRYLH�SURJUHVVHV��ZH�ZLWQHVV�*HRUJ�JHWWLQJ�SXOOHG�LQWR�WKH�LQWLPDWH�UH-
ODWLRQVKLSV�DQG�VSDFHV�RI�VWUDQJHUV��WKH�IDWKHU�VRQ�ERQG�LQ�0HOLVVD¶V�DSDUWPHQW��DJUHH-

UBC Augenblick
Yearbook 2023



21A “Common” Sense

UBC Augenblick 
Yearbook 2023

ments of transit and romantic commitment in Richard’s hotel room. In these instances, 
the idea of private space is turned on its head. There is foreshadowing of this inver-
sion in Paris, when Georg encounters the lonely hotelier in the dead writer’s room, 
and learns from her of the suicide and a wayward wife. The moment of honest inti-
macy between himself and the hotel owner runs counter to our expectation of how two 
strangers might relate; it is as though the privacy and urgency of the space gives them 
permission to risk honesty. Are they both reaching blindly for safety? This desperate 
VHDUFK�IRU�FRQQHFWLRQ�FRQWLQXHV�ZKHQ�*HRUJ�UHDFKHV�0DUVHLOOH��+H�HQFRXQWHUV�'ULVV�
DQG�0HOLVVD��0DULH�DQG�5LFKDUG��WKH�G\LQJ�FRPSRVHU��DQG�WKH�ZRPDQ�ZLWK�WZR�GRJV²
all of them connected psychically and physically by a common thread of survival, all 
RI�WKHP�VHHNLQJ��VHFUHWO\��IRU�DOOLHV��+H�LV�DEOH�WR�IRUP�WKH�EHJLQQLQJV�RI�ERQGV�ZKHUH�
there is private space available. But, without the ability to congregate, to become more 
than only random, separate numbers, with shrinking public and private space, they are 
defeated, the web is broken, and Georg ends up alone, once again exposed in a public 
space. 

Common Movement in In the Air
In her writing on the (failed) formal and democratic spaces of the public commons, 
Berlant puts forward the concept of the sensus communis��D�³KLJKHU�JXW�IHHOLQJ´�DVVR-
ciated with the common space that can exist outside of any physical or literal frame-
ZRUN��%HUODQW������5DWKHU�WKDQ�WKH�ÀHHWLQJ��IDOVH�SXEOLF�VDIHW\�RI�D�FRPPRQV�WKDW�FDQ�
be manipulated or taken away by an overpowering entity such as a psychotic corpora-
tion or a murderous political regime, the sensus communis is innate—primal, even—
and is based on a felt sense of commonality, rooted only in mutual safety. 

The protagonists in In the Air (three teens) are adrift too, wandering the streets 
DV�*HRUJ�GRHV�LQ�0DUVHLOOH��1RW�ZHOFRPH�LQ�WKH�VSKHUHV�RI�WKHLU�SDUHQWV��WKH�DGXOWV�DUH�
distracted by addiction and work), they are forced to occupy open, exposed areas of 
their broken-down town.
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As in Transit, the oppressive force in In the Air LV�RPQLSUHVHQW��+RZHYHU��WKH�IDV-
cist regime which descends upon the towns and cities of France is tangible, and seen. 
The oppressors of In the Air are absent; they have vacated the town which they used 
IRU�FDSLWDOLVW�JDLQ��OHDYLQJ�WKH�UHPDLQLQJ�RFFXSDQWV�WR�¿OO�LQ�WKH�JDSV��7KHVH�VSDFHV�DUH� 
seen in the empty, boarded up storefronts and streets which the teens occupy—they 
DUH�GLVSODFHG�DQG�LQYLVLEOH��MXVW�OLNH�*HRUJ�LQ�0DUVHLOOH��5DWKHU�WKDQ�¿QGLQJ�FRPPRQ� 
JURXQG�LQ�WKH�SULYDWH�VSDFHV�RI�VWUDQJHUV��DV�*HRUJ�GRHV��WKH\�¿QG�DQRWKHU�FRPPRQ�SUL-
YDWH�VSDFH��WKH�J\P�ZKHUH�WKH\�SUDFWLFH�FLUFXV�DUWV��Transit).

Although they lack the foundation of a supportive larger community and com-
mon space, the teens have been—covertly—building a sensus communis. They have 
been learning to depend on each other’s physical bodies for support, slowly building 
bonds of trust. We see this when two potential sweethearts are volunteered for collab-
oration easily and without malice by their peers. With a simple glance, the two youths 
transform into a couple, dependent on each other’s physical bodies, existing in each 
other’s intimate space. It is just this sort of “embodied tactic,” Berlant proposes, which 
FDQ�EH�DQ�DOWHUQDWLYH�WR�WUDGLWLRQDO�IRUPV�RI�SXEOLF��SROLWLFDO�GLVFRXUVH�UHTXLULQJ�DQ\� 
sort of democratic common (Berlant 115). 

³+RZ�FDQ�D�GLVFLSOLQH�RI�WKH�RUGLQDU\�ERG\�WRZDUG�SOHDVXUH�DQG�NLQGQHVV�FUH-
ate an atmosphere for a new economy’s good life that does not begin with where the 
wealth is and judgments of who’s deserving?” Berlant asks (111). The answer is in the 
¿QDO�VFHQH�RI�In the Air, where we witness the community come together to join in a 
collaborative, spontaneous “perceptual event that bypasses cognition.” Awkwardly, 
but working together, the teens from the circus club are joined by the adults of their 
community to perform acts of choreographed team dance to the poignant lyrics of a 
QLQHWLHV�WHFKQR�VRQJ��³'R�\RX�WKLQN�\RX¶UH�EHWWHU�R൵�DORQH"´��$OLFH�'HHMD\��

$V�%HUODQW�VXPPDUL]HV�LQ�WKH�IROORZLQJ�TXRWH��ZKHQ�LW�LV�WKHLU�WXUQ�WR�FUHDWH�D� 
common space by extending these bonds—the sensus communis they have built on 
WKHLU�RZQ²WR�WKH�DGXOWV�LQ�WKHLU�OLYHV��WKH�WHHQV�DUH�UHDG\�WR�GR�VR�
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The film’s older figures appear too beaten down to protest the exploitation of 
supply-chain capitalism, and the abandonment of working populations by the 
wealth hoarders seems to produce less a politics than rampant and depleting ner-
vous conditions, from irritation to short fuses and numbness. The receptive pos-
ture of aesthetic attention helps the youths to loosen or unlearn their defenses 
against taking each other in. They train each other, then the adults, to reoccupy 
existence in a chilly place. Individuals may be exhausted, but as a whole they’ve 
not yet given up on the world. (111)

Johnson’s subjects find their commons, not in a place but in an event, and not alone but 
together. Their physical expression of unity supercedes the lack of a formal common 
space. 

Sensus communis as Political Act
In Transit, a hostile, oppressive force descends quickly upon a society, leaving inhab-
itants scrambling for quickly receding safety. In this environment, as trust in public 
spheres and institutional systems vanishes, connections are attempted in private. Un-
fortunately, as Georg and his companions discover, the kind of bonds forged under 
such circumstances break under pressure, as all of his connections scatter in the final 
moments of Marseille’s occupation.

Contemplating the statement “We are in it together!” which proliferated during 
the COVID-19 panic, Berlant writes, “Who is ‘we’? What is ‘it’? Fantasies of democ-
racy as the experience of collectively equal exposure to vulnerability tried to establish 
a ground where there is no ground” (113). This is the “lack of ground” that Georg ex-
perienced when the woman on the Paris sidewalk, a complete stranger, gave him away 
to authorities as he tried to escape incarceration. It is the lack of ground experienced 
by all people displaced or dismissed by an aggressive or unseeing society, institution, 
or family.
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In answer, the teens in In the Air manage to (perhaps subconsciously but no 
OHVV�VLJQL¿FDQWO\��¿QG�QHZ�JURXQG�E\�IRUPLQJ�D�sensus communis in the absence of 
DQ\�VDQFWLRQHG�SXEOLF�VSDFH�WR�GR�VR��³7KH�IULFWLRQV�RI�FRXQWHUQRUPDWLYH�D൵HFWLYH�LQ-
frastructures can bring structural political imaginaries to their knees,” Berlant writes 
(115). 

In the Air’s example of transformation-through-interaction can be used as a jump-
LQJ�R൵�SRLQW�IRU�GLVFXVVLRQV�DURXQG�DOWHUQDWLYHV�WR�WKH�WUDGLWLRQDO�DQG�SUREOHPDWLF�FRQ-
cept of a commons for public discourse, and what “discourse” even means in these 
contexts. 

Stacy Thomas has worked as a freelance writer and editor since 2013, and is a return-
ing student of Creative Writing and German Studies at UBC. With a focus on social 
exclusion, hierarchy and mental health intersecting with movies, music and poetry, 
she loves researching and writing in a variety of forms, such as dystopian fantasy, lyric 
SRHWU\�DQG�QRQ¿FWLRQ��6KH�LV�FXUUHQWO\�UHVHDUFKLQJ�D�ERRN�DERXW�V\VWHPLF�DEXVH��DQG�
SOXJJLQJ�DZD\�DW�D�TXHHU�VFL�¿�QRYHO��RFFDVLRQDOO\�LQWHUVSHUVHG�ZLWK�D�SRHP�RU�WZR�
about water. She edits books for a living, which allows for midday forays into nature 
and rambling internet deep dives which sometimes lead somewhere but mostly no-
where. 
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Abstract:

There have been apparent shifts in political trends in the aftermath of the large 
UHIXJHH�LQÀX[�LQ�������7KLV�SDSHU�DLPV�WR�H[SODLQ�WKH�VKLIW�IURP�PRUH�WUDGLWLRQDO�
center-left-and-right parties to far right sentiment as a result of the application of 
FDWFK�DOO�SROLWLFV��5HVHDUFK�RQ�WKH�WRSLF�RI�WKH�UHIXJHH�LQÀX[�WHQGV�WR�GLVFXVV�LWV�
LPSDFW�RQ�FXUUHQW�SROLWLFV�DQG�KRZ�SROLWLFLDQV�UHVSRQGHG��7KLV�UHVHDUFK�GRHV�QRW�
FRQWH[WXDOL]H�WKH�VKLIW�LQ�ORQJ�WHUP�SROLWLFDO�WUHQGV��7R�GHVFULEH�WKH�VKLIW�LQ�SROLWLFDO�
party systems in Germany, I address past trends and how the transnational cleavage 
FDXVHG�E\�WKH�LQÀX[�RI�PLJUDQWV�OHG�WR�SUHVHQW�RQHV��,�WLH�WRJHWKHU�GLVFRXUVH�RQ�WKH�
�����DV�ZHOO�DV������HOHFWLRQV�XVLQJ�WKH�WKHRULHV�RI�2WWR�.LUFKKHLPHU�RQ�FDWFK�DOO�
SROLWLFV�DQG�6WHLQ�5RNNDQ�DQG�6H\PRXU�0DUWLQ�/LSVHW¶V�ZRUN�RQ�FOHDYDJHV��7KLV�
approach sheds light on the connection between past and present political structures 
LQ�*HUPDQ\��
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Introduction

Immigration to and from the Germanic lands can be traced back to the early seven-
teenth century and continues to be prominent today. Both religious and economic mi-
grants were drawn to Germany as a result of the destruction of the Thirty Years’ War 
(Hanewinkel 2022). Following World War I, the Weimar Republic became home to 
the thousands who escaped the consequences of the Russian Revolution (Hanewin-
kel 2022). During World War II, the strong need for labour resulted in both voluntary 
and forced migration of many into the region. Due to the lack of labour force un-
able to meet the increased demand in the 60s, Germany recruited workers from sev-
eral countries and allowed for migrants to be “guest workers.” More recently, there 
has been an increase of migration into the country due to the large influx of asylum 
seekers in 2015 (Hanewinkel 2022). Post-World War II globalization led to the in-
troduction of a transnational cleavage in Germany through the influx of migrants, 
which caused a shift in traditional cleavages such as religion. Traditionally dominat-
ing political parties like the Social Democratic Party (SPD), the Christian Democrat-
ic Union (CDU), and Christian Social Union (CSU) did not take a stance consistent 
with their platforms and chose a strategy of catch-all politics instead. As a result, 
these center-left and right parties started the process of dealignment from their tradi-
tional stances on the politics of migration. An increase in the issue salience of migra-
tion politics disrupted voters’ loyalty to specific parties. Issue salience refers to the 
most pertinent issue that parties address that is the driving factor for their platform. 
Simultaneously, an increase in right-wing populism led to the creation of radical par-
ties such as the Alternative for Germany (AfD). 

How has the political environment shifted as a result of the large influx of mi-
grants in 2015? In this paper, I demonstrate how a transnational cleavage emerged fol-
lowing the influx, shifting long standing views of traditional parties such as the Social 
Democratic Party (SPD), the Christian Democratic Union (CDU) and Christian Social 
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Union (CSU) in Germany. I argue that a catch-all attitude displayed by traditionally 
center-left and center-right wing parties has led to a deviation from such views to the 
creation of far-right rhetoric in Germany. In order to support my claim, I draw on pop-
ular political science theories such as Otto Kirchheimer’s catch-all politics and Stein 
Rokkan and Seymour Martin Lipset’s political cleavage theory. In addition, I utilize 
peer reviewed articles to build my argument case around how these theories apply to 
modern day German politics.

7KH�UHVW�RI�WKLV�SDSHU�LV�GLYLGHG�LQWR�IRXU�SDUWV��,Q�WKH�¿UVW�VHFWLRQ��,�VNHWFK�WKH�
current political parties active in German politics. In the second section, I give back-
JURXQG� LQIRUPDWLRQ� RQ� KRZ� WKH� SDUW\� V\VWHP� LQ�*HUPDQ\� IRUPHG�� VSHFL¿FDOO\� WKH�
buildup and outcomes of the 1994 election. In the third section, I analyze the shift of 
HOHFWRUDO�VXFFHVV�RI�SDVW�WUDGLWLRQDOO\�GRPLQDWLQJ�SDUWLHV�E\�H[DPLQLQJ�WKH�EXLOG�XS�
DQG�RXWFRPHV�RI�WKH������HOHFWLRQ��,Q�WKH�IRXUWK�DQG�¿QDO�VHFWLRQ��,�HODERUDWH�RQ�WKH�
IXWXUH�LPSOLFDWLRQV�RI�WKH�VKLIW�LQ�SDUW\�SROLWLFV�LQ�WKH�DIWHUPDWK�RI�WKH�ODUJH�LQÀX[�RI�
refugees in 2015. 

Party Politics in Germany: Breakdown of Current Trends 

(YHQ�WKRXJK�WKH�VDPH�SROLWLFDO�SDUWLHV�KDYH�SHUVLVWHG�LQ�*HUPDQ\�VLQFH�LWV�UHXQL¿FD-
tion in 1990, their agendas shifted as a result of globalization. Listed below are the 
current political parties in Germany, from far left to far right, respectively: 

• Die Linke (the left): far left, rooted in the former communist party, with strong
support in the East (Foundation 2021). 

• Die Grünen (the Greens): center left, evolved out of environmentalist, anti-nu-
clear and anti-war protest movements in the 1970s, popularity nationwide has increased 
H[SRQHQWLDOO\�LQ�UHFHQW�\HDUV��)RXQGDWLRQ��������

• Social Democratic Party (SPD): center left, historically known to champion
worker’s rights, oldest party in Germany (Foundation 2021). 
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• Free Democratic Party (FDP): center right on economic issues but center left
on civil liberties issues, post-war German politics (Foundation 2021). 

• Christian Democratic Union (CDU) and its Bavarian sister party Christian
Social Union (CSU): center right, traditionally working together (Foundation 2021).

• Alternative for Germany (AfD): far right, anti-immigration, shunned by all
other parties (Foundation 2021).

Those shown above in italics represent the earliest left-and right-wing parties in 
Germany today. Others originated after these parties, making them the foundations of 
current German politics. According to the Bertelsmann Foundation, even though the 
(DVW�:HVW�GLYLGH�SRVW�UHXQL¿FDWLRQ�LQ�*HUPDQ\�KDV�QDUURZHG��LWV�LQÀXHQFH�UHPDLQV�
�)RXQGDWLRQ��������5HPQDQWV�RI�WKLV�GLYLGH�OHG�WR�WKH�SULRULWL]DWLRQ�RI�GL൵HUHQW�LVVXHV�
in West and East Germany. Over time, increasing prosperity in both regions allowed for 
SDUWLHV�WR�IRFXV�RQ�VRFLRFXOWXUDO�LVVXHV��VXFK�DV�DGGUHVVLQJ�PLJUDWLRQ�ÀRZV��7R�DGGUHVV�
FRQWHPSRUDU\�GHEDWHV�DURXQG�WKH������UHIXJHH�LQÀX[��WUDGLWLRQDO�SDUWLHV�VXFK�DV�WKH�
CDU-CSU and the SPD resorted to catch-all politics and shifted their party platforms 
towards the opposite ends of the spectrum. To analyze changes seen in contemporary 
politics of Germany, it is necessary to evaluate its past. 

Political Party Structure in the Past

In the 1994 second general election, the two coalitions were the CDU-CSU-FDP 
�7$1��DQG�WKH�63'�WKH�*UHHQV��*$/���*LERZVNL��������'HVSLWH�WKHLU�UHXQL¿FDWLRQ�
in 1990, issue salience in West and East Germany were deemed separate because 
it had not been long since their reunion. “The dominant issues in both western and 
eastern Germany relate to everyday concerns” (31). Major issues in the 1994 election 
in the West were unemployment and immigration (30). The issue of asylum seekers 
“had strongly preoccupied German politics for many years and generated far-reach-
ing political and social debates” (30). Shortly preceding the 1994 election, as a result 
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of migrants being posed by right-wing Republicans as a threat to already scarce jobs, 
the issue of immigration moved to the top in terms of political salience from Septem-
ber 1991 until July 1993. The issue began to lose importance “when the governing 
parties and the SPD opposition reached an agreement on amending Germany’s asy-
lum laws, …[which] led very rapidly to a decline in the number of asylum seekers” 
������&RQVHTXHQWO\��³ULJKW�ZLQJ�5HSXEOLFDQV�SUR¿WHG�IURP�WKH�SXEOLF�GHEDWH�FRQ-
GXFWHG�RQ�WKH�VWURQJ�LQÀX[�RI�DV\OXP�VHHNHUV�DQG�IRUHLJQHUV´�������7KHLU�SODWIRUP� 
was based around anti-immigrant sentiment, which attracted voters who felt threat-
HQHG�E\�WKH�LQÀX[�RI�LPPLJUDQWV��³7KH�DV\OXP�VHHNHU�LVVXH��ZKLFK�ZDV�VR�LPSRUWDQW� 
in western Germany for a long period of time, became prominent in the new Länder 
only for a short period of time in the summer of 1993.” A reasoning for this was that 
“most asylum seekers and ethnic German resettlers prefer to settle in the western 
Länder” (31).

2Q�WKH�RWKHU�KDQG��WKH�*UHHQ�3DUW\�KDG�OLWWOH�WR�QR�LQÀXHQFH�LQ�(DVW�*HUPDQ\�� 
ZKLOH�LW�KDG�VRPH�DSSHDO�LQ�WKH�:HVW��*LERZVNL������������,QJOHKDUW�¿UVW�LQWURGXFHG� 
the concept of post-materialism in 1977, which was based on Maslow’s hierarchy of 
needs. It states that after the basic needs of a human being are met, such as food and 
shelter, then people start to consider issues outside of that circle (Mcleod). This can be 
observed in the 1994 election since “Bread-and-Butter issues” dominated while post 
material issues were of little importance in the West and observably no importance in 
the East (Gibowski 1995, 31). Consequently, the future state of the Green Party will 
depend on how quickly Eastern Germany assimilates into Western Germany (Gibowski 
1995). During this election, the Greens have “replaced the FDP as the third strongest 
party in general elections,” but only stable in western Germany (38). This foreshadows 
the current trends regarding the Greens in the 2020s since their popularity is increas-
LQJ�H[SRQHQWLDOO\��

Particularly in the 1994 election, the right-wing coalition tended to attract older 
voters.  By contrast, the left-wing coalition’s electorate was mostly made up of younger 
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voters (Gibowski 1995). Cleavages within the political system, not the current events dis-
FXVVHG�E\�OHDGLQJ�FDQGLGDWHV�LQ�GHEDWHV��KHOS�WR�H[SODLQ�WKLV�DJH�GLVFUHSDQF\��*LERZVNL�
�������)RU�H[DPSOH��D�UHOLJLRXV�FOHDYDJH�EHWZHHQ�WKH�&DWKROLFV�DQG�3URWHVWDQWV�H[LVWV�
in western Germany, and voters with religious ties and those without any in eastern 
Germany (Gibowski 1995). The ideologies of CDU-CSU and SPD voters were heav-
ily based around the religious cleavage: 

The CDU-CSU attracts more voter support among Catholics in western Ger-
many and the few Catholics who live in eastern Germany than among Protes-
tants. Conversely, the SPD attracts more voter support among Protestants than 
among Catholics, both in western and eastern Germany. In western Germany 
WKH�63'�DOVR�DWWUDFWV�PRUH�YRWHU�VXSSRUW�DPRQJ�SHUVRQV�ZLWKRXW�UHOLJLRXV�D൶O-
iations. (42) 

With the introduction of the new dimensions of competition through the intro-
GXFWLRQ�RI�WKH�WUDQVQDWLRQDO�FOHDYDJH�YLD�WKH�LQÀX[�RI�UHIXJHHV��KRZHYHU��WKLV�WUHQG�KDV�
shifted in contemporary German politics. 

3URVSHULW\�DIWHU�:RUOG�:DU�,,��FRXSOHG�ZLWK�WKH�H[SDQVLRQ�RI�WKH�ZHOIDUH�VWDWH��
deemed survival as a given in Western Europe. This led to more of a focus on sociocul-
tural issues, which gave rise to the cultural theory that entails the degree of perceived 
WKUHDW�WR�WKH�VWDWXV�TXR��7KH�PRVW�JODULQJ�HYLGHQFH�RI�WKLV�ZRXOG�EH�WKH�UHIXJHH�LQÀX[�
DV�H[SODLQHG�EHORZ��

Changes in Electoral Success 

Shortcomings of the political system were brought to light through the introduction 
RI�D�QHZ�WUDQVQDWLRQDO�FOHDYDJH��VSHFL¿FDOO\�UHODWHG�WR�WKH�LPPLJUDWLRQ�GHEDWH�GXULQJ�
WKH�����V��3ULRU�WR�WKH�LQÀX[�RI�PLJUDQWV�LQWR�*HUPDQ\��WKH�&'8�FRPPLWWHG�WR�ORZ-
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HU�WD[�UDWHV�WR�VHFXUH�HOHFWRUDO�VXFFHVV�LQ�WKH������HOHFWLRQ��=ROOHLV��������7KHVH�WD[� 
FXWV�ODWHU�HYRNHG�DQ�LOO�UHVSRQVLYH�VWUDWHJ\�IRU�WKH�UHIXJHH�LQÀX[�DV�WKH�JRYHUQPHQW� 
did not have adequate funding to accommodate for the increased population.  

Since the 2005 election, reforms have been indeterminate compared to previous 
years: the most prominent change in the political program for parties was the departure 
IURP�WKH�UHIRUP�DJHQGD�LQ�PXOWLSOH�VSKHUHV�VXFK�DV�HFRQRPLF�DQG�VRFLDO�SROLF\��=RO-
leis 2009). Even though the CDU remained rooted in Christian ideals and democratic 
SULQFLSOHV��=ROOHLV��������³LW�FRXOG�QRW�UHWDLQ�LWV�GRPLQDQFH�ZLWKRXW�DSSHDOLQJ�WR�WKH� 
increasingly post-ideological center, even if this entailed disappointing traditionally 
conservative-minded supporters” (Bock 2018, 379). As suspected, this was not well 
received by the traditional supporters of the CDU. “Attacks on Merkel [through so-
cial media as a response towards her interaction with a 4-year-old Palestinian refugee] 
ZHUH�DFFRPSDQLHG�E\�FULWLFLVP�RI�KHU�LQDFWLRQ�WRZDUGV�UHIXJHH�VX൵HULQJ�DW�(XURSH¶V� 
doorstep” (379). In addition to criticism towards an indeterminate approach to an in-
creasingly salient issue, “the refugee situation illustrated that not all was well in Ger-
many: state institutions struggled and revealed the inadequacy of public institutions 
after years of cuts” (384). 

The left-wing response was that of economic safeguarding while the right-wing 
response was that of reform. Helmut Schmidt focused on rebuilding the strength of 
the German economy and did so by merging unemployment and welfare state sys-
WHPV��7KLV�FDXVHG�D�UHGXFWLRQ�LQ�DPRXQW�DQG�HOLJLELOLW\�LQ�EHQH¿WV��ZKLFK�FRVW�KLP�WKH� 
traditional supporters of the Social Democrats. As Christopher S. Allen noted, “From 
the late 1970s to the present, we have seen both Social Democratic parties downplay 
RU�PLQLPL]H�WUDGLWLRQDO�VRFLDO�GHPRFUDWLF�SROLFLHV�VXFK�DV��ZRUNHU�SDUWLFLSDWLRQ��H[-
tending the public provision of social welfare and pressing for increased democratic 
governance and regulation of market activity” (Allen 2018, 639). A reasoning for this 
is how the “neoliberal tenor of the European Union (EU) economic policy and contin-
ued globalization, threatened both the traditional welfare state social spending as well 
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as the trade union working-class base that represented its primary support” (637). The 
ULJKW�ZLQJ�UHVSRQVH�ZDV�PRUH�UDGLFDO�FRPSDUHG�WR�WKH�6RFLDO�'HPRFUDWV��$�VLJQL¿FDQW�
VXSSRUWHU�EDVH�RI�FRQVHUYDWLYHV�VDZ�WKH�PLJUDQW�LQÀX[�DV�WKH�ODVW�VWUDZ�LQ�PDLQWDLQLQJ�
CDU’s traditional values, which led to the creation of an alternative to centrism (Bock 
2018). The Alternative for Germany (AfD) was founded in 2013 to oppose the idea of 
the euro rescue through which Europe would bare the responsibility of refugees from 
other regions. They supported an anti-Merkel sentiment in support of authoritarian 
statehood and closed borders (Bock 2018). 

2QH�RI�WKH�OHDGLQJ�FDXVHV�IRU�WKLV�VKLIW�WR�WKH�H[WUHPH�LV�LQGHWHUPLQLVP�IURP�WKH�
government. “Neither critics from the left, demanding solidarity with crisis countries 
DQG�WKH�HQG�RI�DXVWHULW\��QRU�IURP�WKH�ULJKW��GLVVDWLV¿HG�ZLWK�UHVFXH�SDFNDJHV�DQG�WKH�
modernization of a conservative party, could challenge her popular centrism” (Bock 
������������7KHUH�H[LVWV�D�SDWWHUQ�RI�2WWR�.LUFKKHLPHU¶V�FDWFK�DOO�SDUW\�WKHVLV�LQ�ERWK�
left-and right-wing parties in contemporary German politics (Allen 2018). This shift 
to the center was triggered via the introduction of a transnational cleavage through the 
LQÀX[�RI�PLJUDQWV��7KH�SULRU�UHOLJLRXV�RU�FODVV�EDVHG�FOHDYDJHV� OHG�SROLWLFDO�SDUWLHV�
in Germany to base their platforms around where their constituents lied within that 
VSHFWUXP��:LWK�WKH�PLJUDQW�LQÀX[��SDUWLHV�VKLIWHG�WKHLU�WUDGLWLRQDO�VWDQFHV�WR�DWWUDFW�WKH�
most amount of votes for their campaign. The right-wing parties shifted towards the 
center-left, and the left-wing parties shifted towards the center-right. This shift among 
traditionally left- and right-wing parties upset constituents who didn’t align with the 
party that they support. This led to the spreading of harmful rhetoric through the cre-
ation of far right and ethnopopulist party, called the Alternative für Deutschland. In 
his transnational analysis of the matter, Martin Eiermann notes, “As Emily Ekins has 
pointed out in her analysis of the US electorate, a key feature of contemporary populism 
is heterogeneity of supporters rather than commonality of vision. The same argument 
holds for the AfD” (Eiermann 2017). Less than 10% of AfD supporters are concerned 
with their own economic situation, but 69% are concerned with the distributional as-
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SHFW�RI�WKH�ZHOIDUH�V\VWHP�GXH�WR�ZHOIDUH�FKDXYLQLVP��ZKLFK�VWDWHV�WKDW�EHQH¿WV�RI�WKH�
welfare system should be given to who “deserve” it, which is the “native” population 
more times than not (Eiermann 2017). 

Future Implications 

Even though the general trend in AfD supporter base seems to be consistent with-
in residence status and age, it is not as consistent as traditional cleavages apparent 
in the CDU-CSU or SPD before the introduction of a new cleavage. As of now, “the 
AfD … trumps the Social Democrats as the party with the largest share of work-
ing-class supporters and surpassed die Linke as the party with the lowest median 
KRXVHKROG�LQFRPH´��(LHUPDQQ��������6LQFH�³WKH�LQVWLWXWLRQV�RI�*HUPDQ\¶V�IRUWL¿HG�
democracy are much less equipped to confront a party with mass appeal and parlia-
mentary representation that undergoes a process of political radicalization” (Eier-
PDQQ��������WKHUH�H[LVWV�D�WKLQ�OLQH�SUHYHQWLQJ�D�SDUW\�URRWHG�LQ�SRSXOLVP�IURP�SR-
tentially rising to power. 
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Abstract:

The concept of Heimat�KDV�SOD\HG�D�VLJQL¿FDQW�UROH�LQ�VKDSLQJ�*HUPDQ�LGHQWLW\�
DQG�QDWLRQDO�GLVFRXUVH��+RZHYHU��LW�KDV�DOVR�EHHQ�DVVRFLDWHG�ZLWK�H[FOXVLRQDU\�DQG�
QDWLRQDOLVW�SROLWLFV��UHVXOWLQJ�LQ�WKH�PDUJLQDOL]DWLRQ�RI�PLQRULW\�JURXSV��7KLV�HVVD\�
H[SORUHV� WKH� LGHD� RI� XQOHDUQLQJ�+HLPDW� DQG� FULWLFDOO\� H[DPLQHV� LWV� LPSOLFDWLRQV�
IRU� FRPPXQLW\� EXLOGLQJ� DQG� VRFLDO� LQFOXVLRQ��'UDZLQJ� RQ� WKH�ZRUNV� RI� /DXUHQ�
%HUODQW� DQG�0LWKX� 6DQ\DO�� WKLV� HVVD\� DUJXHV� WKDW� XQOHDUQLQJ�Heimat� UHTXLUHV� D�
SURFHVV� RI� GHFRQVWUXFWLRQ� DQG� UHFRQVWUXFWLRQ� RI� VRFLDO� VWUXFWXUHV� DQG� LGHQWLWLHV��
,W�IXUWKHU�VXJJHVWV�WKDW�WKLV�SURFHVV�LQYROYHV�D�FULWLFDO�UHÀHFWLRQ�RQ�WKH�KLVWRULFDO�
DQG�FXOWXUDO�URRWV�RI�Heimat�DQG�DQ�H[SORUDWLRQ�RI�DOWHUQDWLYH�ZD\V�RI�EHORQJLQJ�
WKDW� HPEUDFH� GLYHUVLW\� DQG� GL൵HUHQFH��7KURXJK� D� FORVH� DQDO\VLV� RI� FXOWXUDO� DQG�
OLWHUDU\�WH[WV��WKLV�HVVD\�GHPRQVWUDWHV�KRZ�XQOHDUQLQJ�Heimat�FDQ�HQDEOH�D�PRUH�
QXDQFHG�XQGHUVWDQGLQJ�RI�*HUPDQ� LGHQWLW\�DQG� IRVWHU� D�PRUH� LQFOXVLYH�DQG� MXVW�
VRFLHW\��2YHUDOO��WKLV�HVVD\�DGYRFDWHV�IRU�D�WUDQVIRUPDWLYH�DSSURDFK�WR�FRPPXQLW\�
EXLOGLQJ� WKDW� FKDOOHQJHV� WKH�GRPLQDQW� IUDPHZRUN�RI�EHORQJLQJ�DQG� IRUHJURXQGV�
WKH�PXOWLSOLFLW\�RI�KXPDQ�H[SHULHQFHV�DQG�H[SUHVVLRQV�
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:LWK�WKH�H൵HFWV�RI�VRFLDO�SRODULVDWLRQ�EHFRPLQJ�PRUH�VDOLHQW�LQ�FRQWHPSRUDU\�
VRFLHW\��LW�VKRXOG�EH�HYLGHQW�WKDW�LVVXHV�UHODWHG�WR�LPPLJUDWLRQ�DQG�EHORQJLQJ�DUH�RI-
WHQ�ZHDSRQL]HG�DJDLQVW�PLQRULW\�JURXSV��7KLV�FDQ�EH�VHHQ�LQ�WKH�UKHWRULF�VXUURXQGLQJ�
Heimat��D�ZRUG�WKDW�FRQMXUHV�XS�D�VHQWLPHQWDO�\HDUQLQJ�IRU�D�ORQJ�ORVW�KRPH�WKDW�PH-
PRULDOLVHV�D�OLPLWHG�DQG�H[FOXVLYH�YLHZ�RI�WKH�*HUPDQ�LGHQWLW\��$FFRUGLQJ�WR�0LWKX�
6DQ\DO��WKH�WHUP�Heimat�KDV�DOVR�EHHQ�FR�RSWHG�E\�IDU�ULJKW�SROLWLFDO�IRUFHV�WR�MXVWLI\�
H[FOXVLRQLVW�SROLFLHV�DQG�SHUSHWXDWH�WKH�PDUJLQDOL]DWLRQ�RI�PLQRULWLHV�������7KHUHIRUH��
WR�GLVPDQWOH�GRPLQDQW�ZD\V�RI�WKLQNLQJ�WKDW�VXSSRUW�WKH�FXUUHQW�VWUXFWXUHV�RI�SRZHU�
DQG�FRQWURO��WKLV�HVVD\�SURSRVHV�WR�XVH�/DXUHQ�%HUODQW¶V�QRWLRQ�RI�³XQOHDUQLQJ´�WR�LQ-
YHVWLJDWH�KRZ�WKH�LGHD�RI�Heimat�FDQ�EH�UHLPDJLQHG��%HUODQW�EHOLHYHV�WKDW�RQH�FRXOG�
XQOHDUQ�E\�IRUJLQJ�PXOWLSOH�SDWKV�DYDLODEOH�WR�PRYH�IRUZDUG��,Q�RWKHU�ZRUGV��WKLV�LGHD�
VXJJHVWV�WKDW�XQOHDUQLQJ�UHTXLUHV�RQH�WR�EH�FUHDWLYH�DQG�WR�VHHN�RXW�D�GLYHUVLW\�RI�SHU-
VSHFWLYHV�DQG�H[SHULHQFHV��DQG�LW�LPSOLHV�WKDW�RQH�RXJKW�WR�EH�ZLOOLQJ�WR�HQJDJH�ZLWK�
SHRSOH�ZKR�KDYH�GL൵HUHQW�EDFNJURXQGV��EHOLHIV��DQG�H[SHULHQFHV�WKDQ�RXU�RZQ�LQ�RUGHU�
WR�GLVPDQWOH�VLPSOLVWLF�XQGHUVWDQGLQJV�RI�ZKDW�LW�PHDQV�WR�EH�LQ�FRPPXQLW\��7KLV�HVVD\�
ZLOO�¿UVW�H[DPLQH�KRZ�SUHMXGLFH�DJDLQVW�RXWVLGHUV�LV�FUHDWHG�WKURXJK�VRFLDO�LQIUDVWUXF-
WXUHV�DQG�ODQJXDJH��1H[W��LW�ZLOO�GLVFXVV�KRZ�XQOHDUQLQJ�FDQ�EH�XVHG�WR�GLVPDQWOH�WKH�
GRPLQDQW�IUDPHZRUN�RI�EHORQJLQJ�WR�UHVWRUH�HTXDOLW\�LQ�LQWHUSHUVRQDO�DQG�FRPPXQDO�
UHODWLRQVKLSV��

%HUODQW�R൵HUV�D�FDUHIXO�DWWHPSW�WR�XQGHUVWDQG�ZKDW�VXVWDLQV�SHRSOH¶V�VHQVH�RI�
FRQQHFWLRQ�WR�WKH�ZRUOG�WKDW�UHÀHFWV�WKH�VRFLDO�FRQGLWLRQV�RI�FXUUHQW�FDSLWDOLVW�DQG�RWKHU�
VWUXFWXUDO�FULVHV��,Q�SDUWLFXODU��%HUODQW�LQYLWHV�WKHLU�UHDGHUV�WR�VHH�ZRUOG�EXLOGLQJ�DV�LQ-
IUDVWUXFWXUH�PDNLQJ�DQG�VXJJHVWV�WKDW�³DQ�LQIUDVWUXFWXUDO�DQDO\VLV�KHOSV�XV�VHH�ZKDW�ZH�
FRPPRQO\�FDOO�VWUXFWXUH�LV�QRW�DQ�LQWUDFWDEOH�SULQFLSOH�RI�FRQWLQXLW\�DFURVV�VSDFH�DQG�
WLPH��EXW�D�FRQYHUJHQFH�RI�IRUFH�DQG�YDOXH�LQ�SDWWHUQV�RI�PRYHPHQWV�WKDW¶V�RQO\�VROLG�
ZKHQ�VHHQ�IURP�D�GLVWDQFH´��%HUODQW������,Q�%HUODQW¶V�LQWHUSUHWDWLRQ��LQIUDVWUXFWXUHV�DUH�
D�FUXFLDO�HOHPHQW�IRU�XQGHUVWDQGLQJ�KRZ�SRZHU�RSHUDWHV�LQ�VRFLHW\��RQH�WKDW�LV�ERWK�D�
VRFLDO�DQG�FXOWXUDO�HQWLW\�WKDW�VKDSHV�WKH�ZD\�LQGLYLGXDOV�SHUFHLYH�WKHPVHOYHV�DQG�WKHLU�
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VXUURXQGLQJV��2QH�FDQ�FHUWDLQO\�VHH�WKLV�ZLWK�WKH�YHUQDFXODU�LQIUDVWUXFWXUHV�EDVHG�RQ� 
RQH¶V�FRPPXQLWLHV��VXFK�DV�WKH�FRQFHSW�RI�Heimat��ZKLFK�DUH�WKHPVHOYHV�FRQVWDQWO\� 
EHLQJ�UHPDGH��UHSDLUHG�DQG�UHEXLOW�HVSHFLDOO\�WKURXJK�PHPRU\�FXOWXUHV��7KURXJK�LQ-
IUDVWUXFWXUH��FRPPXQLWLHV��QDWLRQV�DQG�DOO�NLQGV�RI�FROOHFWLYHV�PDWHULDOL]H�DQG�H[WHQG� 
WKHLU�SDUWLFXODU�ZD\V�RI�UHSURGXFLQJ�WKHPVHOYHV��,W�LV�DOVR�WKURXJK�LQIUDVWUXFWXUH�WKDW� 
PDUJLQDOL]DWLRQ�DQG�RVWUDFL]DWLRQ�RFFXU��,QIUDVWUXFWXUH�PD\�HQWUHQFK�LQMXVWLFH�LQ�V\V-
WHPV�DQG�WKXV�FDQ�VHUYH�WR�QDWXUDOL]H�WKRVH�UHODWLRQV��DQG�LQIUDVWUXFWXUH�GRHV�QRW�VLP-
SO\�UHÀHFW�H[LVWLQJ�LQHTXDOLW\�EXW�FDQ�HQJLQHHU�QHZ�IRUPV��7KLV�FDOOV�LQWR�TXHVWLRQ�WKH� 
LQIUDVWUXFWXUH�RI�Heimat�WKDW�LV�SUHPLVHG�XSRQ�WKH�³WKUHH�+V´��+DXW��+DDU�XQG�+DH-
PRJORELQ��RU�LQ�(QJOLVK��³VNLQ��KDLU�DQG�KDHPRJORELQ´��WKH�6�+�+�IRUPXOD���6DQ\DO� 
�����$V�UHÀHFWHG�LQ�6DQ\D¶V�HVVD\�³+RPH�´�WKLV�LQIUDVWUXFWXUH�KDV�ZRUNHG�WR�FDUYH�XS� 
WKH�QDWLRQ��*HUPDQ\��LQWR�SUHVHUYHV�RI�WKRVH�ZKR�EHORQJ��ZKLOH�LQJUDLQLQJ�DQG�KDUG-
HQLQJ�WKH�PHDQV�RI�VRFLDO�H[FOXVLRQ�LQWR�WDQJLEOH�PDWHULDO�VWUXFWXUHV��VXFK�DV�UHVWULF-
WLYH�LPPLJUDWLRQ�SROLFLHV�WKDW�SUHYHQW�RWKHUV�IURP�EHORQJLQJ��)URP�EHLQJ�FRQVWDQWO\� 
LQWHUURJDWHG�ZLWK�TXHVWLRQV�VXFK�DV�³:KHUH�DUH�\RX�IURP"´�WR�KDYLQJ�WKHLU�OR\DOW\�WR� 
WKH�*HUPDQ�VWDWH�TXHVWLRQHG��WKHVH�IRUPV�RI�LQIUDVWUXFWXUHV�VXUURXQGLQJ�Heimat�KDYH� 
SHUSHWXDWHG�PXOWLSOH�IRUPV�RI�YLROHQFH�DJDLQVW� WKH�PLJUDQW�JURXS��DW� WKH�VDPH�WLPH� 
VHUYLQJ�DV�D�VLWH�IRU�IDVFLVP�DQG�QHROLEHUDOLVP��

%HUODQW�GHYHORSHG�WKH�FRQFHSW�³FUXHO�RSWLPLVP´�SUHFLVHO\�WR�FDSWXUH�WKH�³SDUD-
GR[�RI�SHUVLVWLQJ�LQ�SUDFWLFHV��UHJLPHV��RU�DFWV�WKDW�KDUP�XV�´�ZKLFK�SDUDOOHOV�WKH�GRP-
LQDQW�GLVFRXUVH�VXUURXQGLQJ�Heimat��$QGHUVRQ�HW��DO��������,Q�D�VLPLODU�YHLQ��Heimat 
KDV�EHHQ�LQYRNHG�DV�D�QRVWDOJLF�PHPRU\�WHUP�WKDW�KHDYLO\�H[WUDFWV�LWV�YDOXH�IURP�WKH� 
SDVW�� ZKLFK� VLPXOWDQHRXVO\� JHQHUDWHV� KDUP� LQ� WKH� SUHVHQW� E\� H[FOXGLQJ� WKRVH� ZKR� 
DUH�QRW�UHPHPEHUHG��%\�RYHU�DWWDFKLQJ�WR�WKLV�QDUURZ�GH¿QLWLRQ�RI�Heimat��IDU�ULJKW� 
SROLWLFDO�IRUFHV�KDYH�EHHQ�DEOH�WR�MXVWLI\�WKHLU�SROLWLFDO�GLVFRXUVH�WKDW�SHUSHWXDWHV�WKH� 
PDUJLQDOL]DWLRQ�RI�RWKHUV��,Q�WKH�FRQWH[W�RI�6DQ\DO¶V�HVVD\��UHFXUULQJ�WKHPHV�VXFK�DV� 
WKH�ODFN�RI�UHVSHFW��SUHVFULEHG�LQIHULRULW\��DQG�WKH�UHQGHULQJ�LQYLVLELOLW\�RI�LPPLJUDQWV¶� 
FRQWULEXWLRQV�DUH�SUHYDOHQW�LQ�WKH�XVH�RI�ODQJXDJH�DQG�RWKHU�GLVFXUVLYH�SUDFWLFHV�WKDW�
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VWHPV�IURP�FDVWLQJ�VRPH�DV�GL൵HUHQW�RQ�WKHLU�DOOHJHG�ELRORJLFDO�GL൵HUHQFHV²L�H���KDY-
LQJ�D�GL൵HUHQW�6�+�+�IRUPXOD��3URJUHVVLYH�LGHRORJLHV��ZKLFK�DUH�RIWHQ�JURXQGHG�LQ�D�
WHQVLRQ�EHWZHHQ�GHPDQGV�IRU�HTXDOLW\�DQG�D�SULYLOHJLQJ�RI�GL൵HUHQFHV�DPRQJ�SHRSOH��
IUHTXHQWO\�UHSURGXFH�WKH�LGHD�WKDW�DOO�WKLV�VWUXJJOH�UHTXLUHV�LV�WR�HVWDEOLVK�D�OHYHO�SOD\-
LQJ�¿HOG�DPRQJ�WKH�SHRSOH�LQ�D�VRFLHW\��:KLOH�HTXDOLW\�LV�DQ�LPSRUWDQW�JRDO��LQ�RUGHU�
WR�VWDUW�WKLQNLQJ�DERXW�LW�RQH�¿UVW�KDV�WR�VHOI�UHÀHFW�DQG�XQOHDUQ�VRPH�FRPPLWPHQWV�WR�
KRVWLOH�VWUXFWXUHV�LQ�ZKLFK�HYHQ�VRPH�RI�WKH�EHVW�RI�XV�DUH�RIWHQ�HQWUHQFKHG���

� $V�RQH�RI�WKH�FHQWUDO�WHQVLRQV�LQ�WKH�FRQFHSW�RI�Heimat�LV�WKH�VWUXJJOH�EHWZHHQ�
QRVWDOJLD�DQG�SURJUHVV��XQWDQJOLQJ�WKH�FRQFHSW�RI�Heimat�ZRXOG�UHTXLUH�D�VKLIW�LQ�*HU-
PDQ�PHPRU\�FXOWXUH�WKDW�PRYHV�DZD\�IURP�UHSHDWLQJ�H[LVWLQJ�QDUUDWLYHV�EXW�QHJRWLDWHV�
QHZ�DQG�VKDUHG�QDUUDWLYHV�LQVWHDG��7KLV�VRXQGV�VLPSOH�RQ�WKH�VXUIDFH��\HW�WKH�ZDWHU�
LPPHGLDWHO\�EHFRPHV�PXUN\�DV�RQH�GLJV�GHHSHU�LQWR�WKH�FRQYHUVDWLRQ��$V�%HUODQW�WKH-
RUL]HG��E\�SURPLVLQJ�XV�PXFK�ZLWK�D�ELJ�VHW�RI�WDVNV�EHWZHHQ�WKDW�JRDO�DQG�RXU�FXUUHQW�
OLYHG�H[SHULHQFH��WKH�LGHD�RI�D�FRPPRQV�LQGHHG�EHFRPHV�D�EXUGHQ�WKDW�VORZO\�ZHDUV�
XV�GRZQ��7KHUHIRUH��LQVWHDG�RI�EHLQJ�PHUHO\�D�SROLWLFDO�JRDO�WKDW�VWLPXODWHV�FRPPX-
QLW\�RUJDQL]LQJ��WKH�FRPPRQV�ZRXOG�DOVR�IXQFWLRQ�ZHOO�DV�D�VLWH�DW�ZKLFK�WR�XQOHDUQ�
WKH�ZRUOG�WKDW�KHOSV�XV�VHH�ZKDW�DVSHFWV�RI�RXU�OLYHV�UHTXLUH�UHDVVHVVPHQW��8QOHDUQLQJ�
ZRXOG�WKHUHE\�IRVWHULQJ�EHWWHU�UHODWLRQV�ZLWK�RWKHU�SHRSOH�

%HUODQW¶V� HVVD\�DQG�6DQ\DO¶V�SURSRVHG�GH¿QLWLRQ�RI�Heimat� VKDUH� D� FRPPRQ�
WKUHDG�RI�FKDOOHQJLQJ�SUHYDLOLQJ�PRGHV�RI�SRZHU�DQG�HQYLVLRQLQJ�QHZ�SRVVLELOLWLHV�
IRU�VRFLDO�DQG�SROLWLFDO�FKDQJH�LQ�FRQWHPSRUDU\�VRFLHW\��,Q�RWKHU�ZRUGV��WKH�WDVN�LV�WR�
FKDQQHO�GLYLVLYH�SROLWLFDO�HQHUJLHV�DZD\�IURP�WKHLU�GHIHQVLYH�IRUPDWLRQ�DQG�WXUQ�WKHP�
LQWR�D�PRUH�GHPRFUDWLF�PRGH�RI�SROLWLFV��ZKLFK�LPSOLHV�FXOWLYDWLQJ�DQ�DELOLW\�WR�HP-
EUDFH�WKH�GLVFRPIRUW�RI�WUXH�HTXDOLW\²L�H���ZKDW�%HUODQW�FDOOV�WKH�LQFRQYHQLHQFH�RI�DQ�
³HTXDOO\�YDOXHG�VRFLDO�EHLQJ´��%HUODQW�������$V�VXFK��EXLOGLQJ�D�VXVWDLQDEOH�YHUVLRQ�RI�
Heimat�FRXOG�PLPLF�%HUODQW¶V�QRWLRQ�RI�XQOHDUQLQJ��$W�LWV�FRUH��XQOHDUQLQJ�LQYROYHV�
DQ�RQJRLQJ�SURFHVV�RI�FULWLFDO�VHOI�UHÀHFWLRQ�DQG�FKDOOHQJLQJ�RQH¶V�DVVXPSWLRQV�DQG�
EHOLHIV�WKDW�KDYH�EHHQ�VKDSHG�E\�GRPLQDQW�FXOWXUDO�QRUPV�DQG�YDOXHV��6LQFH�WKH�H[-
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LVWLQJ�GLVFRXUVH�DURXQG�Heimat�KDV�PRVWO\�EHHQ�H[FOXVLRQDU\�LQ�QDWXUH��XQOHDUQLQJ�D� 
PRQROLWKLF�YHUVLRQ�RI�Heimat�UHYHDOV�SRZHUIXO�DOWHUQDWLYHV�WR�WKH�QDUURZ�FRQFHSWLRQ� 
RI�LGHQWLW\�DQG�FUHDWHV�D�IUDPHZRUN�IRU�VRFLDO�DQG�SROLWLFDO�WUDQVIRUPDWLRQ��

2QH�ZD\�WR�XVH�XQOHDUQLQJ�WR�EUHDN�GRZQ�WKH�H[LVWLQJ�IUDPHZRUN�RI�EHORQJLQJ� 
DQG�UHVWRUH�HTXDOLW\�LQ�LQWHUSHUVRQDO�DQG�FRPPXQDO�UHODWLRQVKLSV�LV�WR�FUHDWH�PXOWLSOH� 
SDWKV�DYDLODEOH�WR�PRYH�IRUZDUG��%HUODQW�UHFRJQLVHV�WKDW�D�FRPPRQV�LV�D�FRQVWDQWO\� 
HYROYLQJ�DQG�FRQWHVWHG�VSDFH�WKDW�UHTXLUHV�RQJRLQJ�H൵RUW�DQG�D�ZLOOLQJQHVV�WR�HQJDJH� 
LQ�WKH�PHVV\�DQG�RIWHQ�GL൶FXOW�ZRUN�RI�SROLWLFDO�RUJDQL]LQJ�DQG�PRELOL]DWLRQ��7KHUH-
IRUH��WKH\�SURSRVHG�WR�FUHDWH�D�VSDFH�DQG�WLPH�WKDW�LV�RSHQ�WR�QHJRWLDWLRQ�UDWKHU�WKDQ� 
³DWWDFKLQJ�RQHVHOI�WR�WKH�PHULWOHVV�DQG�LPSRVVLEOH�PLVVLRQ�RI�WU\LQJ�WR�UHVROYH�WKHP´� 
�9ROSHUW��������5DWKHU�WKDQ�DVSLULQJ�WR�DFKLHYH�DQ�LPSRVVLEOH�JRDO��RQH�FRXOG�XQOHDUQ� 
E\�EXLOGLQJ�QHZ�LQIUDVWUXFWXUHV��¿QGLQJ�ZD\V�WR�GLVUXSW�DQG�UHRUJDQL]H�H[LVWLQJ�LQIUD-
VWUXFWXUHV��RU�FUHDWLQJ�DOWHUQDWLYH�V\VWHPV�IRU�VXSSRUWLQJ�DQG�YDOXLQJ�GLYHUVH�FRPPX-
QLWLHV��%\�GRLQJ�VR��WKLV�FRXOG�UHVHPEOH�ZKDW�6DQ\DO�FDOOV�³IRUPXODWLQJ�WKH�Heimat�LQ� 
SOXUDO�´�ZKLFK�UHIHUV�WR�FXOWLYDWLQJ�D�FRPPRQ�XQGHUVWDQGLQJ�WKDW�DFFRXQWV�IRU�WKH�OLYHG� 
UHDOLWLHV�RI�³DQ�LQFUHDVLQJ�QXPEHU�RI�*HUPDQV�E\�DFNQRZOHGJLQJ�KRZ��LP�PLJUDWLRQ� 
HQULFKHV�WKH�Heimat´��6DQ\DO������

%HVLGHV�JLYLQJ�YRLFHV�EDFN�WR�WKRVH�ZKR�IHHO�OLNH�WKH\�GR�QRW�EHORQJ�VR�WKDW�WKH\� 
FDQ�VSHDN�XS�DERXW�FUDIWLQJ�D�VXVWDLQDEOH�IXWXUH�LQ�WKH�SROLWLFDO�VSKHUH��FROOHFWLYHO\�DV� 
D�VRFLHW\��RQH�VKRXOG�DOVR�UHDGMXVW�WKHLU�DWWLWXGH�WRZDUGV�WKH�ELJJHU�WRSLF�RI�JOREDOL-
VDWLRQ�DQG�LPPLJUDWLRQ�ZLWK�FDUH�DQG�SUXGHQFH�DV�LI�µWKRVH�SHRSOH¶�ZHUH�D�PHPEHU�RI� 
RXU�RZQ�NLQG��&RPLQJ�IURP�D�&DQDGLDQ�SHUVSHFWLYH��VRFLHW\�FDQQRW�IXQFWLRQ�ZLWKRXW� 
FRQVLGHULQJ�LPPLJUDQWV�DQG�WKHLU�JUDWXLWRXV�FRQWULEXWLRQV�DV�WKH\�WDNH�SURPLQHQW�UROHV� 
LQ�RXU�FRPPXQLWLHV��7KHUHIRUH��WKH�LQYROYHPHQW�RI�GLYHUVH�YRLFHV�LV�PXFK�QHHGHG�LQ� 
VRFLDO�FRQYHUVDWLRQV�WR�VXFFHHG�LQ�SURWHFWLQJ�FRPPXQLWLHV�DQG�VWRSSLQJ�IXUWKHU�GHJ-
UDGDWLRQ�LQ�LQWHUSHUVRQDO�DQG�FRPPXQDO�UHODWLRQVKLSV��$V�%HUODQW�ZURWH��³WKH�UHSDLU�RU� 
UHSODFHPHQW�RI�EURNHQ�LQIUDVWUXFWXUH�LV�QHFHVVDU\�IRU�DQ\�IRUP�RI�VRFLDOLW\�WR�H[WHQG� 
LWVHOI´��%HUODQW������:LWKRXW�RSHQLQJ�XS�WKH�FRQYHUVDWLRQ�WR�LQFOXGH�WKRVH�ZKR�KLVWRU-
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LFDOO\�KDYH�EHHQ�H[FOXGHG�IURP�WKH�FRPPRQV��Heimat�ZRXOG�RQO\�FRQWLQXH�WR�VHUYH�
WKH�GRPLQDQW�JURXS¶V�LQWHUHVWV�DW�WKH�H[SHQVH�RI�PLQRULWLHV��

:ULWHUV�VXFK�DV�%HUODQW�DQG�6DQ\DO�KDYH�UHÀHFWHG�RQ�WKH�TXHVWLRQ�UHJDUGLQJ�WKH�
ZD\V�LQ�ZKLFK�LQIUDVWUXFWXUH�KDV�QRW�MXVW�EHHQ�D�IHDWXUH�RI�H[FOXVLRQ�EXW�DV�DQ�RUJDQL]D-
WLRQ�RI�FROOHFWLYH�OLYLQJ��,Q�PDQ\�ZD\V��WKH�FRPPRQV�DQG�Heimat�R൵HU�D�UHLPDJLQDWLRQ�
RI�ZKDW�LW�PHDQV�WR�EHORQJ�LQ�DQ\�FRPPXQLW\��SDUWLFXODUO\�LQ�FRQWHPSRUDU\�*HUPDQ\��
8OWLPDWHO\��XQOHDUQLQJ�LQYROYHV�HPEUDFLQJ�D�PRUH�ÀXLG�DQG�G\QDPLF�XQGHUVWDQGLQJ�RI�
LGHQWLW\��RQH�WKDW�UHFRJQL]HV�WKH�ZD\V�LQ�ZKLFK�LQGLYLGXDOV�DQG�FRPPXQLWLHV�DUH�VKDSHG�
E\�D�YDULHW\�RI�PHDQV�DQG�DVSHFWV��LQFOXGLQJ�UDFH��HWKQLFLW\�DQG�FODVV��,W�DOVR�LPSOLHV�
WKDW�LGHQWLW\�GRHV�QRW�KDYH�WR�EH�UHVWULFWHG�WR�RQH�YHUVLRQ��EXW�LW�FRXOG�EH�QHJRWLDWHG�WR�
DOORZ�YDULRXV�LQGLYLGXDOV�WR�¿QG�WKHLU�SODFH�RI�EHORQJLQJ�ZLWKLQ�D�FRPPXQLW\��%\�HP-
EUDFLQJ�WKLV�FRPSOH[LW\��LQGLYLGXDOV�DQG�FRPPXQLWLHV�FDQ�EHJLQ�WR�EXLOG�QHZ�IRUPV�RI�
VROLGDULW\�DQG�FRQQHFWLRQ�WKDW�DUH�JURXQGHG�LQ�D�VKDUHG�YLVLRQ�RI�DFKLHYLQJ�HTXDOLW\��

Kwan Ling Yan Charis LV�D��WK�\HDU�VWXGHQW�DW�8%&�SXUVXLQJ�D�GHJUHH�LQ�SROLWLFDO�
VFLHQFH��7KURXJKRXW�KHU�IRUPHU�\HDUV��VKH�KDV�OLYHG�LQ�VHYHUDO�FRXQWULHV�DFURVV�$VLD��
(XURSH�DQG�1RUWK�$PHULFD��/LYLQJ�DEURDG�KDV�H[SRVHG�KHU�WR�GL൵HUHQW�FXOWXUHV��ZKLFK�
SLTXHG�KHU�LQWHUHVW�LQ�LGHQWLW\�IRUPDWLRQ��,GHQWLWLHV�DUH�ÀXLG�DQG�PDOOHDEOH��DQG�WKLV�
SXEOLFDWLRQ�HQFRXUDJHV�KHU�UHDGHUV�WR�IRVWHU�D�PRUH�LQFOXVLYH�DQG�HTXLWDEOH�DSSURDFK�
WR�LGHQWLW\�IRUPDWLRQ�WKDW�LV�QRW�OLPLWHG�E\�WKH�FRQ¿QHV�RI�WKH�GRPLQDQW�FXOWXUDO�QDUUD-
WLYHV�
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Abstract:

The world in which we live is diverse and many communities and families re-
ÀHFW�WKLV�GLYHUVLW\�DV�ZHOO��(DFK�RI�XV�KDV�XQLTXH�H[SHULHQFHV�WKDW�PDNH�XV�ZKR�
ZH�DUH��$V�D�UHVXOW��LGHQWLW\�DQG�EHORQJLQJ�DUH�G\QDPLF�SURFHVVHV�WKDW�DUH�KDUG-
O\�HYHU�VWUDLJKWIRUZDUG��7KLV�DUWLFOH�ZLOO�H[DPLQH�KRZ�EHORQJLQJ�LQ�*HUPDQ\�LV�
EXUGHQHG�E\�VWUXFWXUDO�IHDWXUHV�WKDW�ERWK�VHHN�WR�LQWHJUDWH�SHRSOH�EXW�DOVR�PDUN�
WKHP�DV�LQKHUHQWO\�GL൵HUHQW��6WUXFWXUDOO\��WKH�VWDWH�KDV�FRPH�WR�OHJDOO\�UHFRJQL]H�
DQG�DFFRPPRGDWH�D�GLYHUVH�SRSXODWLRQ��DQG�\HW��FRQVHUYDWLYH�VHJPHQWV�RI�WKDW�
SRSXODWLRQ�UHMHFW�LQFOXVLRQ��0LQRULWL]HG�SHRSOHV�¿QG�WKHPVHOYHV�UHMHFWHG�E\�FRQ-
VHUYDWLYH�IRUFHV�FRPSULVHG�RI�LQGLYLGXDOV�ZKR�IHDU�QHZFRPHUV�GR�QRW�FRQIRUP�WR�
WKHLU�HVWDEOLVKHG�VHW�RI�EHOLHIV��
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The historical and contemporary movement of people throughout the world has re-
sulted in the increased diversity of populations. As a result, the demographics of a 
given society are hardly ever uniform. For instance, Germany has been a place of cul-
tural convergence for centuries. By 2021, one in every four individuals in the country 
had a migrant background (Statistisches Bundesamt Nr. 162). Such collective diversity 
is not fundamentally negative. Yet some oppose and seek to eradicate it. Institution-
ally, alternative forms of belonging have received legal recognition from the German 
JRYHUQPHQW��6DQ\DO������+RZHYHU��WKLV�OHJDO�LQFOXVLRQ�GRHV�QRW�QHFHVVDULO\�UHÀHFW�WKH�
OLYHG�H[SHULHQFHV�RI�LQGLYLGXDOV��IRU�LQVWDQFH�WKDW�RI�PLJUDQWV��0DQ\�¿QG�WKHLU�LGHQ-
WLWLHV�LQYDOLGDWHG�E\�RWKHUV�EHFDXVH�WKH\�GR�QRW�UHÀHFW�WKH�RIWHQ�VWHUHRW\SLFDO�EHOLHIV�
that are held about them. Some vehemently veer away from accepting multicultural-
ism and thereby tear at the collective fabric of society out of fear. They seek safety in 
the form of an imagined homogeneity to shield themselves from the uncertainty and 
vulnerabilities that accompany any new relationship (Berlant 75–76). This fear is one 
WKDW�FDQ�EH�FRXQWHUDFWHG�E\�LQGLYLGXDO�H[SHULHQFH�ZLWK�DQG�DFFOLPDWLRQ�WR�GL൵HUHQFH��

By 2020 the population of Berlin alone represented over 190 nationalities (Statis-
WLN�%HUOLQ�%UDQGHQEXUJ���%XW�WKLV�GLYHUVL¿FDWLRQ�LV�QRW�D�UHFHQW�GHYHORSPHQW��/RRNLQJ�
DW�WKH�%HUOLQ�UHJLRQ�LQ�SDUWLFXODU��RQH�¿QGV�WKDW��DOUHDG\�LQ�WKH���WK�FHQWXU\�XQGHU�)ULH-
drich Wilhelm von Brandenburg many protestant religious refugees from France, Bo-
hemia, the Netherlands and Switzerland came to live in Brandenburg-Prussia – which 
DW�WKH�WLPH�ZDV�VX൵HULQJ�IURP�GHYDVWDWLQJ�SRSXODWLRQ�ORVVHV�DV�D�UHVXOW�RI�WKH�7KLUW\�
Years’ War (1618–48) (Bade and Oltmer 66). 

Germany’s historical diversity informed various political developments in the 
course of time. Some German institutions have come to recognize and accommodate 
WKLV�PXOWLSOLFLW\�E\�KHOSLQJ�SHRSOH�¿QG�WKHLU�KRPH�LQ�*HUPDQ\��%XW�LQGLYLGXDOV�PDUNHG�
E\�GL൵HUHQFH�DUH�VWLOO�OHIW�DW�RGGV�ZLWK�WKH�VWUXFWXUDO�IHDWXUHV�XQGHUSLQQLQJ�WKHLU�OLYHG�
experiences in the country. For them, the 20th-century nationalist conception of Hei-
mat (home), which is associated with stringent ideas about race and cultural destiny 
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that favour a Eurocentric Christian sense of communality tied to geography (i.e., blood 
and soil rhetoric), remains out of reach.

In the 1970s, Germany’s reform government started to shift the narrative of Hei-
mat until it came to be understood by many as “a subjective feeling closely linked to 
VHQVRU\�LPSUHVVLRQV�DQG�PHPRULHV´��6DQ\DO���±�����6LJQL¿FDQW�OHJDO�VWHSV�WRZDUGV� 
UHFRJQL]LQJ�EHORQJLQJ�DV�D�ÀXLG�FRQFHSW�LQFOXGH�WKH�DGDSWDWLRQ�RI�WKH�SULQFLSOH�RI�jus 
soli (citizenship by birthplace) in 2000, as well as its 2014 dual-citizenship extension. 
Those with jus soli citizenship who grew up in Germany no longer have to decide 
between keeping their German or their parents’ citizenship (Sanyal 50; BMI). These 
adoptions have better aligned the state with the diverse and mixed origins of individ-
uals in Germany. Nevertheless, some within society still reject such recognition and 
inclusion. New right-wing parties like the AfD (Alternative for Germany) advocate a 
GL൵HUHQW�XQGHUVWDQGLQJ�RI�FLWL]HQVKLS��QDPHO\�IRU�jus sanguinis (citizenship by blood-
line). This version of citizenship dictates that citizenship should only be hereditary and 
not otherwise obtained. They have also drawn up new distinctions by labelling peo-
ple as either “passport” or “bio-Germans” (Sanyal 51; Bennhold and Vancon). Here, 
passport Germans refer to those holding institutional belonging through citizenship, 
ZKHUHDV�ELR�*HUPDQV�UHIHU�WR�WKRVH�ZKR�KHUHGLWDULO\�¿W�LQWR�WKHLU�QDUURZO\�GH¿QHG�DQG� 
racialized ethnos of “the Volk” (the people). 

'UDZLQJ�RQ�WKH�ZRUN�RI�/DXUHQ�%HUODQW��ZH�FDQ�QRWH�WKDW�VXFK�GLVWLQFWLRQV�FUH-
DWH�D�³ODFN�RI�¿W�EHWZHHQ�WKH�SHUVRQDO�DQG�WKH�VWUXFWXUDO�VWDQGSRLQWV�IURP�ZKLFK�WKH� 
world is imagined and acted on” (76). Nationalistic sentiments such as Heimat have 
been used by many regimes as a tool to generate solidarity – to motivate and improve 
ZDU�H൵RUWV�RQ�WKH�KRPH�IURQW��,Q�*HUPDQ\��WKLV�LV�QR�ORQJHU�WKH�FDVH��7KH�FRXQWU\�KDV� 
HPEUDFHG�LWV�SRVW�ZDU�FRQVWLWXWLRQ�DV�D�OLEHUDO�UHSUHVHQWDWLYH�GHPRFUDF\��/LEHUDO�GH-
mocracies are characteristically pluralist and proceduralist (Wolkenstein 333). They 
uphold collective representation through equal participation in and access to elections 
and attempt to construct peace through institutions and laws (Abts and Rummens 410). 
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It is no longer the institution’s role to manufacture belonging but to organize and ac-
FRPPRGDWH�GL൵HUHQFHV��

Interacting is necessary in a society where we exist within and share the same 
spaces (Berlant 75, 100, 110). Moreover, we depend on these interactions to secure 
resources, thus taking substantial communal roles in our lives. The power that people 
have over each other is recognized by institutions as well. When expressing the im-
portance of integration (through, for example, language learning) the German Federal 
Ministry of the Interior and Community stated that it “should ensure that immigrants 
have equal opportunities and the chance to participate in all areas” (Federal Ministry 
of the Interior and Community). Note that it says should and not does. This is because 
acceptance and equal opportunity are not guaranteed by others within society. The 
state has created a set of straightforward ways to obtain belonging through citizenship. 
However, in the everyday lives of individuals, this plays a more nuanced role towards 
belonging, where interactions shape our daily lives. 

2YHUDOO��WKH�VWDWH�KDV�EHQH¿WHG�IURP��LP�PLJUDWLRQ�DQG�DOWKRXJK�LW�PD\�QR�ORQ-
ger propagate exclusion along the same lines as it did in the past, it does not assist in 
facilitating community on a societal level (Sanyal 57). The state and its institutions are 
in a position to foster feelings of belonging and encourage better cooperation among 
its citizens but have instead chosen to distance themselves from this role. In part, this 
can be attributed to the institution’s past authoritarian rule during World War II, where 
belonging and exclusion were employed in especially damaging ways. The desire to 
avoid overreaching into societal views of belonging is thus understandable. But this 
FKRLFH�OHDYHV�D�YRLG�WKDW�FDQ�EH�¿OOHG�E\�GL൵HUHQW�YRLFHV��$�VSDFH�ZKLFK�FRXOG�EH�XVHG�
to provide individuals with a broader sense of belonging to create a “unity in diversity” 
PLJKW��RQ�WKH�RWKHU�KDQG��EH�¿OOHG�ZLWK�H[FOXVLRQDU\�LGHDV��$Q�LQGLYLGXDO¶V�SULQFLSOHV�
are guided by the laws and values of the state(s) they inhabit. In Germany, the legal 
system has constructed an inclusive framework, where one is able to choose which 
cultural values to adopt – within the limits of the state. But, the perceptions that people 
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have surrounding identity, in light of institutional pullback, now come primarily from 
other individuals within society. 

Fear is at the core of exclusion. The fear of letting go of a narrow picture of the 
FRPPXQLW\��DFFHSWLQJ�WKDW�WKH�IXWXUH�ZLOO�EH�GL൵HUHQW�DQG�WKDW�SHRSOH�KDYH�WR�VKDUH�LW� 
with others. The reality is that a homogeneous community does not exist and has not 
IRU�PRVW�RI�KXPDQ�KLVWRU\��&KDQJH�DQG�GL൵HUHQFH�DUH�QRW� LQKHUHQWO\�QHJDWLYH�� WKH\� 
can make us question and reevaluate which of our values (like societal and structural 
conceptions of belonging) still hold relevance (Sanyal 58). Still, some choose to fear 
FKDQJH��GHVWUXFWLYHO\�K\SHU�¿[DWLQJ�XSRQ�VSHFL¿F�LQGLYLGXDOV�ZLWKLQ�VRFLHW\��:KHUH� 
(im)migrants are often a central point of attack, as to some, they signal an immediate 
threat to their way of life. The Kosovo War (1998–1999), the Syrian civil war since 
2011, and the current Russian invasion of Ukraine, to name a few, have caused many 
WR�ÀHH�WKHLU�FRXQWU\�WR�¿QG�UHIXJH�HOVHZKHUH��'XH�WR�WKH�SUR[LPLW\�DQG�UHVRXUFHV�RI� 
various European Union states, they are often destinations of choice. In 2015 and 
DJDLQ�LQ�������*HUPDQ\�VDZ�DQ�LQÀX[�RI�RYHU�D�PLOOLRQ�DV\OXP�VHHNHUV�DQG�UHIXJHHV� 
(Bennhold and Vancon; Statistisches Bundesamt Nr. N010). Devastating events have 
not only displaced many but have increased unease as well. During the height of the 
Syrian refugee crisis, some nations put up border fences or outright refused entry (UN-
HCR). As Berlant contends, “[w]hen things stop converging in the reliable patterns 
of social and material reproduction, they also threaten the conditions and the sense of 
EHORQJLQJ´��%HUODQW������6RPH�GLVWDQFH�WKHPVHOYHV�WR�FUHDWH�DUWL¿FLDO�HQYLURQPHQWV�RI� 
homogeneity that sustain their sense of normalcy, with which they feel their resources 
and power among the collective are more secure. Indeed, these feelings often emerge 
in political discourse via agendas of collective security, where some elevate homeland 
(Heimat) security above human rights, and deeper socio-political factors are reduced 
to simplistic solutions (Wodak 77; 95; 258). Security issues must be taken seriously, 
EXW�VKRXOG�DOVR�QRW�EH�RYHUVLPSOL¿HG�E\�GLUHFWLQJ�IDXOW�WR�VLQJXODU�JURXSV�RI�LQGLYLG-
uals. It is also important to recognize that some, out of personal fear, attempt to emo-
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WLRQDOO\�FKDUJH�VXFK�LVVXHV�WR�SXVK�WKHLU�RQH�VL]H�¿WV�DOO�DJHQGD��VXFK�DV�KHLJKWHQHG�
immigration restrictions. 

Fears surrounding uncertainty and change have garnered the construction of the 
AfD political party to encompass them. And although groups like this speak of unity in 
terms of “us” and “we” it is a smoke screen obscuring their subconscious discomfort 
ZLWK�FRQIURQWLQJ�WKH�XQNQRZQ��WKH�³RWKHU´�±�WKRVH�ZKR�GR�QRW�¿W�LQWR�WKHLU�PRXOG��DQG�
DUH�GHHPHG�WR�EH�WRR�GL൵HUHQW��%HUODQW�������7KH�HVWDEOLVKPHQW�RI�D�SROLWLFDO�SDUW\�DV�
such would and often does signal the will to accomplish a goal. However, their concept 
of hereditary belonging is about retaining and not attaining. It is not about productive 
discourse, rather it is an attempt to obtain lasting recognition of their ideas in the social 
domain – to reinvigorate their nativist sentiments, despite institutional adaptations to 
the cultural diversity of the country.

The delineation of belonging and identity by fear is tangible. It plays out in so-
FLHW\�WKURXJK�DFWLYH�GLVFULPLQDWLRQ�WKDW�LV�FDOFL¿HG�E\�E\VWDQGHU�LQDFWLRQ��6DO]PDQQ�
������0DQ\��DV�D� UHVXOW��¿QG� WKHPVHOYHV�SXVKHG�EH\RQG� WKH�PDUJLQV�RI�VRFLHW\�DQG�
made to question their sense of identity and belonging entirely. Some may seek and 
¿QG�FRPPXQLW\��SRVVLEO\�LQ�RWKHUV�ZKR�KDYH�H[SHULHQFHG�D�VLPLODU�GHQLDO�RI�EHORQJ-
ing, but others may not. Much hinges on our interactions with one another – materially 
as well as emotionally. A rejection of who you believe you are can leave one feeling 
DVKDPHG��GHVSLWH�QRW�KDYLQJ�GRQH�DQ\WKLQJ�ZURQJ�RWKHU�WKDQ�KDYLQJ�D�GL൵HUHQW�SHUFHS-
tion of belonging. Consequently, some may choose to forgo social relations altogether 
and throw themselves into a work metric that does not concern itself with well-being, 
rather appraising the individual as a commodity – a perilous fate (Harney and Moten). 
The bottom line is that people generally want to belong to places. One such example is 
the sheer number of individuals who have adopted Western names despite having dif-
ferent familial roots (Sanyal 57). Certain experiences push people to give their children 
Western names in order to extend to them the possibilities that they otherwise might 
not be able to access. Much is yielded in order to belong and have equal access to the 
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same resources and opportunities.
In one way or another we all encounter uncertainty, and amidst unfamiliarity, 

this uncertainty can be heightened. But, when we allow fear to assume control we close 
RXUVHOYHV�R൵�IURP�WKH�SRVVLELOLW\�WR�FUHDWH�D�VWURQJHU�FRPPXQLW\�WKDW�HYHU\RQH�VWULYHV�
WR�EH�D�SDUW�RI��2QH�RIWHQ�¿QGV�WKDW�FRPPXQLWLHV�RI�GLYHUVH�LQGLYLGXDOV��ZKR�NQRZ�WKH�
vulnerability and hurt of having their belonging invalidated, are stronger. They “know 
about the power of alliances” and are thus less likely to exclude others on the basis of 
LPSRVHG�EHOLHIV�DQG�PRUH�OLNHO\�WR�EH�WKHUH�IRU�RQH�DQRWKHU��6DO]PDQQ�������7KH�¿UVW�
step should be to create a social “commons” where no consensus about belonging has 
to be reached (Berlant). Where, instead of attempting to suppress individual cultural 
LGHQWLWLHV�WR�¿QG�FRPIRUW�DQG�FRKHVLRQ�LQ�VLPLODULW\��ZH�DUH�DEOH�WR�¿QG�XQLW\�LQ�DQ�XQ-
GHUVWDQGLQJ�RI�VKDUHG�GL൵HUHQFH��(DFK�RI�XV�FRPHV�ZLWK�XQLTXH�H[SHULHQFHV�WKDW�VKDSH�
RXU�LGHQWLWLHV�WKDW�LQIRUP�ZKHUH�ZH�¿QG�EHORQJLQJ��7KH�LQVWLWXWLRQ�PD\�KDYH�DGDSWHG�
WR�EHFRPH�PRUH�OHJDOO\�LQFOXVLYH�RI�WKHVH�GL൵HUHQW�G\QDPLFV��EXW�LW�LV�XS�WR�DOO�RI�XV�
within society to help realize belonging; to recognize that change should not be feared 
and that belonging should not be denied. As contradictory to community building as it 
PLJKW�VHHP��LW�LV�FUXFLDO�WKDW�ZH�¿UVW�YHQWXUH�RXW�DV�LQGLYLGXDOV�WR�H[SHULHQFH�GLYHUVLW\��
To get comfortable with it, so that when we come back together we have the experi-
HQFH�UHTXLUHG�IRU�FKDQJH�DQG�GL൵HUHQFH�QRW�WR�SKDVH�XV��,W�LV�DOVR�D�VWHS�WRZDUGV�XQ-
derstanding that we each, despite our intent, play into and give normative force to di-
vision through terms like “native-speaker” and questions like “Where are you from?” 
For, it is our “patterns, habits, norms and scenes of assemblage and use” that make up 
our collective infrastructure (Berlant 95). 

Lea Lassen is a student at the University of British Columbia pursuing a major in In-
ternational Relations. Her research interests include understanding how various cul-
tural perspectives have evolved, what roles they have within their respective societies, 
DQG�KRZ�WKH\�LQÀXHQFH�LQWHU��DQG�FURVV�FXOWXUDO�FRPPXQLFDWLRQ�
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Abstract:

Sprachen entwickeln sich im Laufe der Zeit. Kultur und Sprache sind miteinander 
YHUÀRFKWHQ��XQG�.XOWXU�KLOIW��GLH�9HUlQGHUXQJHQ�LQ�GHU�6SUDFKH�EHVVHU�]X�YHUVWHKHQ��
'HXWVFK�HQWZLFNHOW�VLFK�ZHLWHU��GD�VLFK�GLH�]HLWJHQ|VVLVFKH�.XOWXU�LQ�0LWWHOHXURSD�
GXUFK�VR]LDOH�%HZHJXQJHQ��VR]LDOH�0HGLHQ�XQG�(LQZDQGHUXQJ�YHUlQGHUW��'HXWVFK�
LVW� HLQH� JHVFKOHFKWVVSH]L¿VFKH� 6SUDFKH� XQG� VFKOLH�W� QLFKW�ELQlUH� 3HUVRQHQ� DXV��
ZHVKDOE�VLFK�6HNWLRQHQ�GHU�/*%74�6,$��%HZHJXQJ�I�U�9HUlQGHUXQJHQ� LQ�GHU�
6SUDFKH�HLQVHW]WHQ��'DU�EHU�KLQDXV�YHUlQGHUQ�VR]LDOH�0HGLHQ�GLH�$UW�XQG�:HLVH��
ZLH�'HXWVFKVSUDFKLJH�0HQVFKHQ�GLH�6SUDFKH�YHUZHQGHQ��LQGHP�VLH�QHXH�:|UWHU�
HLQI�KUHQ�XQG�YHUVFKLHGHQH�JUDPPDWLNDOLVFKH�6WUXNWXUHQ�YHUHLQIDFKHQ��$X�HUGHP�
I�KUW�GLH�(LQZDQGHUXQJ�GD]X��GDVV�GLH�6SUDFKH�LKUH�HLJHQH�(LQ]LJDUWLJNHLW�HQWZLFNHOW��
'LHVH� 9HUlQGHUXQJHQ� PDFKHQ� GLH� 6SUDFKH� I�U� YHUVFKLHGHQH� 'HXWVFKVSUDFKLJH�
]XJlQJOLFKHU�� ZLH� QLFKW�ELQlUH� 0HQVFKHQ� XQG� (LQJHZDQGHUWH�� GLH� DOOH� HLQHQ�
ZLFKWLJHQ�7HLO�GHU�GHXWVFKHQ�*HVHOOVFKDIW�ELOGHQ�
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Inwieweit hat sich die deutsche Sprache entwickelt, um die heutige 
Kultur widerzuspiegeln?

Es ist unvermeidlich, dass sich Sprachen weiterentwickeln. Weltweit sprechen 
mehr als 130 Millionen Menschen Deutsch, was zur Evolution der deutschen Sprache 
EHLWUlJW��³��'LQJH��GLH�6LH´���.XOWXU�XQG�6SUDFKH�VLQG�YHUÀRFKWHQ�XQG�HLQH�.XOWXU�NDQQ�
die Struktur der Sprache erklären. Sprachliche Phänomene wie die Verwendung eines 
grammatikalischen Kasussystems im Deutschen können grundlegende Fragen zur mit-
teleuropäischen Kultur beantworten, beispielweise wie Deutschsprachige präziser in 
ihrer Sprache werden (Dovalil & Hanulíková). Außerdem entwickelt Deutsch sich mit 
dem Wandel der Kultur durch soziale Bewegungen, Einwanderung, Globalisierung und 
soziale Medien. In diesem Zusammenhang spiegeln sich die vorgenannten Phänomene 
in neuen linguistischen Entwicklungen und Änderungen wider.

'HXWVFK�LVW�HLQH�VWDUN�JHVFKOHFKWVVSH]L¿VFKH�6SUDFKH�XQG�VFKOLH�W�QLFKW�ELQlUH�
3HUVRQHQ�DXV��GLH�VLFK�QLFKW�DOV�PlQQOLFK�RGHU�ZHLEOLFK�LGHQWL¿]LHUHQ��'HVKDOE�I|UGHUQ�
Sektionen der LSBTTIQ Bewegung Änderungen an der Sprache. Geschlechtergerechte 
Sprache ist entscheidend in der zeitgenössischen Kultur. Deutschsprachige passen sich 
diesen Veränderungen trotz einiger Widerstände an. Die Sprache hat sich daher so 
ZHLW� HQWZLFNHOW�� GDVV�GHU�|VWHUUHLFKLVFKH�9HUIDVVXQJVJHULFKWVKRI�GLHVH� VSUDFKOLFKHQ�
9HUlQGHUXQJHQ�DXIQLPPW��6HLW������HUODXEW�GDV�*HULFKW�3HUVRQHQ��GLH�VLFK�QLFKW�DOV�
PlQQOLFK�RGHU�ZHLEOLFK�LGHQWL¿]LHUHQ��HLQHQ�DQGHUHQ�(LQWUDJ�ZLH�ÄGLYHUV³�RGHU�ÄR൵HQ³�
im Personenstandsregister und in Urkunden (“Im Deutschen tut sich”). Das Gericht ist 
HLQÀXVVUHLFK�XQG�NDQQ�GXUFK�*HVHW]H�GLH�JHJHQZlUWLJH�.XOWXU�SUlJHQ��(V�LVW�ZLFKWLJ��
dass Regierungen und Gerichte geschlechtergerechte Sprache akzeptieren, da diese 
,QVWLWXWLRQHQ�'LYHUVLWlW�I|UGHUQ�XQG�HLQH�SRVLWLYH�:LUNXQJ�DXI�GLH�0HQVFKHQ�KDEHQ�
können. 

Es gibt viele verschiedene Möglichkeiten, eine geschlechtergerechte Sprache zu 
verwenden. Man kann sich mit Worten anders ausdrücken. Zum Beispiel statt Leser 
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RGHU�/HVHULQ�]X�VDJHQ��NDQQ�PDQ�ÄHLQH�3HUVRQ��GLH�OLHVW³�VDJHQ��³,P�'HXWVFKHQ�WXW� 
VLFK´���$XI�GLHVH�:HLVH�ZLUG�GDV�*HVFKOHFKW�GHU� OHVHQGHQ�3HUVRQ�QLFKW�DQJHJHEHQ�� 
=XVlW]OLFK� VFKXI�/DQQ�+RUQVFKHLGW��3URIHVVB[� I�U�*HQGHU�6WXGLHV�XQG�6SUDFKDQDO-
\VH�DP�=HQWUXP�I�U�WUDQVGLV]LSOLQlUH�*HVFKOHFKWHUVWXGLHQ�GHU�+XPEROGW�8QLYHUVLWlW� 
]X�%HUOLQ��GDV�JHQGHUIUHLH�3URQRPHQ�ÄHQV³��³,P�'HXWVFKHQ�WXW�VLFK´���Ä(QV³�LVW�GHU� 
0LWWHOWHLO�DXV�GHP�:RUW�Ä0HQVFK³�XQG�HV�NDQQ�DOV�3URQRPHQ�RGHU�:RUWHQGXQJ�EH-
nutzt werden. Neopronomen sind eine andere Möglichkeit, die Sprache inklusiver zu 
PDFKHQ��1HRSURQRPHQ�VLQG�HLQH�0LVFKXQJ�DXV�GHQ�3URQRPHQ�ÄHU³�XQG�ÄVLH³�XQG�HUJH-
EHQ�]XVDPPHQ�ÄVLHU³�RGHU�Ä[LHU³��³3URQRPHQ�2KQH�*HVFKOHFKW´���'DV�3URQRPHQ�[LHU� 
war bis 2021 eines der meistgenutzten deutschen Neopronomen in Filmen und Serien 
�³3URQRPHQ�:LH�;LHU�8QG�6LHU�±�,OOL�$QQD�+HJHU�±�*UD¿VFKH�'RNXPHQWDWLRQ��&RP-
LFV��7KHRULH�8QG�;LHU�3URQRPHQ´���=XGHP�VSLHOWH�Ä'LH�7UDQVJHQGHU�7DJXQJ�%HUOLQ� 
����³�HLQH�EHGHXWHQGH�5ROOH�EHL�GHU�(LQI�KUXQJ�GHV�3HUVRQDOSURQRPHQV�ÄQLQ³�XQG� 
GHV�GULWWHQ�*HVFKOHFKWV�GHV�Ä,QGH¿QLWLYXPV³��)LVFKHU���'LHVH�,GHH�ZXUGH�YRQ�&DEDOD� 
GH�6\OYDLQ� LQ�GHP�3URMHNW�Ä6\OYDLQ�.RQYHQWLRQHQ³�ZHLWHUHQWZLFNHOW��'DV� ,QGH¿QL-
WLYXP�LVW�HLQH�%H]HLFKQXQJ�I�U�3HUVRQHQ��ÄGLH�VLFK�ZHGHU�DOV�PlQQOLFK�QRFK�DOV�ZHLE-
OLFK�LGHQWL¿]LHUHQ³��)LVFKHU���'LH�YRUJHVFKODJHQHQ�6WUDWHJLHQ�VLQG�LQNOXVLY��ZHQQ�PDQ� 
über nicht-binäre Menschen spricht, weil sie nicht angeben, ob eine Person männlich 
oder weiblich ist. 

Das Gendersternchen ist ein weiterer bekannter Weg, um nicht heteronormative 
3HUVRQHQ�]X�EH]HLFKQHQ��.ROHN�������(V�LVW�HLQIDFK��GDV�*HQGHUVWHUQFKHQ�]X�YHUZHQ-
den. Ein Asteriskus oder Sternchen zwischen der männlichen und weiblichen Endung 
im Plural kann eine nicht binäre Person zu beschreiben (119). Das Gendersternchen er-
I�OOW�YLHOH�=ZHFNH��ZLH�HLQH�QLFKW�ELQlUH�3HUVRQ�]X�EHVFKUHLEHQ�RGHU�HUP|JOLFKW�HV�0HQ-
VFKHQ��JHVFKOHFKWVIUHL�]X�VSUHFKHQ��9tW�.ROHN�KDW�LQ�VHLQHU�6WXGLH�����=HLWXQJVDUWLNHO� 
untersucht, die das Gendersternchen-Thema diskutieren (120).  Zu diesem Thema gab 
es viele Medienberichterstattungen. Das sogenannte Gender hat eine Diskussion in den 
GHXWVFKHQ�0HGLHQ�DXVJHO|VW��'LH�0HGLHQ�LQWHUHVVLHUHQ�VLFK�I�U�JHVFKOHFKWHUJHUHFKWH�
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6SUDFKH��2EZRKO�HLQLJH�$UWLNHO�QHJDWLY�VLQG�XQG�JHVFKOHFKWHUJHUHFKWH�6SUDFKH�NULWL-
VLHUHQ��LQGHP�VLH�GLH�3HWLWLRQ�Ä6FKOXVV�PLW�*HQGHU�8QIXJ³�XQWHUVW�W]HQ��JLEW�HV�YLHOH�
Berichte, die die Wichtigkeit der geschlechtergerechten Sprache erklären (127). Die 
Zeitungen, die liberale politische Ideologien unterstützen, wie z.B.  Die Tageszeitung, 
VLQG�ZLFKWLJ�I�U�GLH�)|UGHUXQJ�HLQHU�JHVFKOHFKWHUJHUHFKWHQ�6SUDFKH��������'LH�0H-
GLHQ�KDEHQ�HLQHQ�VWDUNHQ�(LQÀXVV�DXI�GLH�*HVHOOVFKDIW��3HUVH�	�/DPEH���'LH�7DWVDFKH��
GDVV�GLH�0HGLHQ�%HZXVVWVHLQ�I�U�GLHVHV�7KHPD�YHUEUHLWHQ�XQG�GDV�*HQGHUVWHUQFKHQ�
LQ�LKUHQ�6FKULIWHQ�EHQXW]WHQ��LVW�%HZHLV��GDVV�GLH�6SUDFKH�VLFK�LPPHU�PHKU�]X�HLQHU�
geschlechtergerechten Sprache weiterentwickelt. Es ist klar, dass diese Bewegung den 
Sprachgebrauch verändert und somit auch die Menschen dazu bewegt, sich zu ändern.  

)�U� (LQJHZDQGHUWH� XQG� *HÀ�FKWHWH� LVW� HV� PDQFKPDO� HLQH� +HUDXVIRUGHUXQJ��
'HXWVFK�]X�OHUQHQ��+|SSQHU���-HGRFK�VLQG�GLH�(LQZDQGHULQQHQ�XQG�*HÀ�FKWHWHQ�HLQ�
ZLFKWLJHU�7HLO�GHXWVFKVSUDFKLJHU�*HVHOOVFKDIWHQ�XQG�DXFK�VLH�KDEHQ�(LQÀXVV�DXI�GHQ�
deutschen Sprachgebrauch. Zum Beispiel haben manche von diesen Gruppen einen 
eigenen Dialekt oder Sprechstil namens Kiezdeutsch. Kiezdeutsch zeichnet sich durch 
HLQH�9HUHLQIDFKXQJ�PDQFKHU�6SUDFKVWUXNWXUHQ�DXV��0F:KRUWHU���'LHVH�9HUHLQIDFKXQ-
JHQ�DXV�GHP�.LH]GHXWVFK�ZLUNHQ�VLFK�DXI�DOOH�-XJHQGOLFKHQ�LQ�GHXWVFKVSUDFKLJHQ�/lQ-
GHUQ�DXV��ZHLO�GLH�GHXWVFKH�-XJHQG�GLH�6SUDFKH�YRQ�(LQZDQGHULQQHQ�XQG�*HÀ�FKWHWHQ�
nachahmen. Diese Kreativität spiegelt die zeitgenössische und innovative Kultur wider. 
'LH�0RGL¿NDWLRQHQ�DQ�GHU�6SUDFKH�PLW�GHP�NLH]GHXWVFKHQ�'LDOHNW�PDFKHQ�GLH�6SUDFKH�
I�U�(LQJHZDQGHUWH�XQG�*HÀ�FKWHWH� LQNOXVLYHU�XQG�]XJlQJOLFKHU��'DV�JLEW� LKQHQ�GLH�
0|JOLFKNHLW��LQ�ZHQLJHU�NRPSOH[HP�'HXWVFK�]X�NRPPXQL]LHUHQ��

$X�HUGHP�EHQXW]HQ�'HXWVFKVSUDFKLJH� ,QÀXHQFHU�PHKU�HQJOLVFKH�:|UWHU��XP�
PHKU�/HXWH�DXV�DOOHU�:HOW�DQ]X]LHKHQ��$XI�GLHVH�:HLVH�XQG�GXUFK�ZHLWHUH�3KlQRPHQH��
wie beispielweise die Globalisierung, wird Englisch immer mehr in die deutsche 
Sprache integriert. Seit Jahrzehnten benutzt insbesondere, aber nicht nur, die Jugend 
PHKU�$QJOL]LVPHQ��'DV�-XJHQGZRUW�GHV�-DKUHV������ZDU�GDV�HQJOLVFKH�:RUW�Ä&ULQJH³�
�³µ&ULQJH¶�LVW�GDV�-XJHQGZRUW´���&ULQJH�ZLUG�EHQXW]W��ÄZHQQ�PDQ�HWZDV�SHLQOLFK�¿QGHW³�
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�³µ&ULQJH¶�LVW�GDV�-XJHQGZRUW´����(LQH�P|JOLFKH�(UNOlUXQJ�GDI�U�LVW��GLH�VLFK�DOOPlK-
OLFK�YHUHLQKHLWOLFKHQGH�:HOW��LQ�GHU�ZLU�OHEHQ��XQG�GLH�ÄLPPHU�JU|�HUH�%HGHXWXQJ³�� 
GLH�(QJOLVFK�LQ�'HXWVFKODQG�HUKlOW��&RUGV���,Q�%H]XJ�DXI�LQNOXVLYH�6SUDFKH�ZLUG�GDV� 
englische they�3URQRPHQ�YHUZHQGHW��XP�VLFK�DXI�QLFKW�ELQlUH�3HUVRQHQ�]X�EH]LHKHQ�� 
ÄPDQ� NDQQ� DXFK� GLH� they-Pronomen direkt übernehmen“. Zum Beispiel kann man 
Ä7KH\�JHKW�]XP�.LQR³�VDJHQ��³7UDQV�LQ�'HXWVFKODQG���*HVFKOHFKWVQHXWUDOH�6SUDFKH�_� 
*HQGHU�1HXWUDO�/DQJXDJH´���'HXWVFK�YHUOlVVW�VLFK�DXI�(QJOLVFK��XP�VHLQH�6SUDFKH�LQ-
klusiver zu machen. 

Technologie hat die Art und Weise verändert, wie die Leute die Sprache ver-
wenden. Diese Medien verändern die Etikette der Kommunikation, indem sie den 
6SUDFKJHEUDXFK�LQIRUPHOOHU�PDFKHQ��=XP�%HLVSLHO�EHQXW]W�LQVEHVRQGHUH�GLH�-XJHQG� 
Ä-XJHQG�-DUJRQ³�ZLH�HLQIDFKHUH�JUDPPDWLNDOLVFKH�6WUXNWXUHQ�XQG�HUVWHOOW�HLQ�QHXHV� 
9RNDEXODU��XP�NRPSOH[H�:|UWHU�]X�HUVHW]HQ��&RUGV���0DQ�PXVV�HUZlKQHQ��GDVV�HV� 
unter Linguist*innen eine Debatte zu diesem Thema gibt, ob das zum Niedergang 
GHU�6SUDFKH�I�KUW��&RUGV���6FKXOHQ�XQG�8QLYHUVLWlWHQ�lX�HUQ�%HGHQNHQ��EHU�GLH�9HU-
VFKOHFKWHUXQJ�GHU�6SUDFKH��&RUGV���'DV�0HGLXP�lQGHUW�MHGRFK��ZLH�GLH�-XJHQG�VFK-
UHLEW��$OOHUGLQJV�KDW�HV�NHLQHQ�(LQÀXVV�DXI�GLH�)lKLJNHLW�GHU�-XJHQG��GLH�6SUDFKH�JHQDX� 
]X�YHUZHQGHQ��Ä$XV�VSUDFKZLVVHQVFKDIWOLFKHU�6LFKW�JLEW�HV�I�U�GLH�9HUPXWXQJ��GDVV� 
MXJHQGOLFKHU�6SUDFKJHEUDXFK�]X�GHQ�9HUXUVDFKHUQ�GHV�6SUDFKYHUIDOOV�JHK|UW�� NHLQH� 
%HZHLVH³��PHLQW�$QGUHD�(YD�(ZHOV��*HVFKlIWVI�KUHULQ�GHU�*HVHOOVFKDIW�I�U�GHXWVFKH� 
6SUDFKH��&RUGV��� ,Q�:LUNOLFKNHLW�ZLUG�GLH�9HUHLQIDFKXQJ�GLH�6SUDFKH�VLH�QLFKW�]HU-
VW|UHQ��&RUGV���,Q�GHU�7DW�NDQQ�HV�GHU�6SUDFKH�KHOIHQ��ZHLWHU�]X�JHGHLKHQ��LQ�GHP�HV� 
den Menschen mehr Möglichkeiten gibt, sich auszudrücken.

,P�*UR�HQ�XQG�*DQ]HQ�VROOWH�GLH�6SUDFKH�GLH�UHDOH�6WUXNWXU�GHU�*HVHOOVFKDIW�ZLG-
HUVSLHJHOQ��.ROHN�������0RGL¿NDWLRQ�DQ�GHU�GHXWVFKHQ�6SUDFKH�EHUHLFKHUQ�GLH�6SUDFKH� 
XQG�KHOIHQ�GLH�6SUDFKH�LQNOXVLYHU�]X�IRUPHQ��=XVDPPHQIDVVHQG�NDQQ�PDQ�VDJHQ��GDVV� 
sich die deutsche Sprache in hohem Maße entwickelt hat. Alles in allem wird die deut-
sche Sprache durch die LSBTTIQ Bewegung, den kiezdeutschen Dialekt, die sozialen 
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0HGLHQ��GLH�*OREDOLVLHUXQJ�XQG�GHQ�Ä-XJHQG�-DUJRQ³�YHUlQGHUW��Ä:LU�VSUHFKHQ�MD�DXFK�
QLFKW�PHKU�VR�ZLH�LP����-DKUKXQGHUW�RGHU�0LWWHODOWHU³�VDJW�$QGUHD�(YD�(ZHOV��&RUGV���
(LQH�6SUDFKH�HQWZLFNHOW�VLFK�QDW�UOLFK�LP�/DXIH�GHU�=HLW�

Owen Meunier�LV�D�IRXUWK�\HDU�VWXGHQW�DW�WKH�8QLYHUVLW\�RI�7RURQWR�SXUVXLQJ�D�%DFKHORU�
RI� &RPPHUFH�� VSHFLDOL]LQJ� LQ�0DQDJHPHQW�ZLWK� D� IRFXV� LQ� ,QWHUQDWLRQDO� %XVLQHVV�
DQG�/HDGHUVKLS� LQ�2UJDQL]DWLRQV��2ZHQ�KDV� FRPSOHWHG� D� GRXEOH�PLQRU� LQ�*HUPDQ�
Studies and Economics and his research interests include machine-based translation 
DQG�HYROXWLRQDU\�OLQJXLVWLFV��&RPLQJ�IURP�D�VPDOO�WRZQ�LQ�1RUWKHUQ�2QWDULR��2ZHQ�
ZDV�HDJHU�WR�WUDYHO�WKH�ZRUOG�DQG�H[SHULHQFH�GL൵HUHQW�FXOWXUHV��7KURXJK�KLV�WUDYHOV��
KH�GHYHORSHG�D�PXVLFDO�HDU�IRU�ODQJXDJHV�ZKLFK�LQVSLUHG�KLV�VWXGLHV�LQ�WKH�*HUPDQ�
language.
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Abstract:

Auseinandersetzungen mit Geschlechterinszenierungen sind heute nicht mehr aus 
der literarischen Forschung wegzudenken. Während die Kontingenz von Geschlech-
teridentitäten mit Judith Butler theoretisch schon tief eingebürgert ist, werden liter-
arische Texte von Autoren und Autorinnen immer noch unterschiedlich bewertet. In 
$XVHLQDQGHUVHW]XQJ� PLW�$XWRULQQHQ� ¿QGHW� PDQ� HLQ� JUXQGVlW]OLFKHV� 'LOHPPD� YRU��
Einerseits sind die Werke von Schriftstellerinnen nicht auf ihre (weibliche) Iden-
tität zu beschränken, sondern fordern eine ernsthafte ‘rein’ textuelle Interpretation. 
Andererseits ist zu bemerken, dass junge Schriftstellerinnen wie Lisa Eckhart, Ste-
fanie Sargnagel und Lydia Haider gerade eine Interpretation ihrer Texte provozie-
UHQ�� GLH� GHQ�.|USHU� DOV� 'HXWXQJVHOHPHQW� HLQVHW]W�� 'LH� 3UREOHPDWLN� XP� GLH� |൵HQ-
tliche Sichtbarkeit von Autorinnen, mit denen man im heutigen Literaturbetrieb 
konfrontiert wird, ist anhand der Haltung von jungen Autorinnen der österreichischen 
/LWHUDWXUV]HQH� JXW� QDFK]XYHUIROJHQ�� 'LH� )UDJH� ZLUG� VLFK� VWHOOHQ�� ZHOFKHQ� ZHLE-
OLFKHQ�.|USHU� JHQDX� VLFKWEDU� LVW� XQG�ZLH� GLHVHU�PLW� GHP�7H[W� LQ� GHQ�'LDORJ� WULWW�
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Lebendige Autorinnen

Als Barthes in den 1960er-Jahren schreibt, der Autor sei tot, stirbt mit dieser Auss-
age ein männlicher Geniekult. Der zentrale Punkt Barthes’ Essays ist, dass ein Text 
sich nicht so sehr an die Intention eines Autors bindet, als dass er ein “Gewebe von 
Zitaten aus unzähligen Stätten der Kultur” ist, die sich der Botschaft eines übergeord-
neten Autors entzieht (Barthes 190). Damit wird die Individualität einer gottähnlichen 
Schöpferrolle, die nur Männern verkörpern konnten, zugunsten einer subjektlosen Be-
wertung von Literatur verabschiedet. Der Versuch Barthes’ zur Dekonstruktion einer 
Autorschaftsmythe führt in der feministischen Literaturwissenschaft zu einer Debatte 
um den Stellenwert der Autorin, wie sie Nancy Miller in ihrem Essay Wechseln wir 
das Thema/Subjekt. Die Autorschaft, das Schreiben und der Leser darstellt. Geschlecht 
als Kategorie für die Anerkennung eines Textes für bedeutungslos zu erklären, ist gle-
ichzeitig ein Schritt in Richtung einer vermeintlich geschlechtsneutralen Literaturan-
alyse als auch eine Gefahr, Autorinnen immer noch zu vergessen. Auf der einen Seite 
liest sich Barthes’ Essay als eine den Feminismus unterstützende Kritik an die patri-
archale Ordnung, in der nur Männer als Subjekte Bedeutung erzeugen können und 
als Autoren institutionalisiert werden, sodass Werken von Frauen und anderen Min-
derheiten-Schriftstellern ausgeschlossen bleiben. Auf der anderen Seite wird mit dem 
Verschwinden einer übergeordneten Subjektivität auch die weibliche Subjektivität un-
sichtbar gemacht, die als solche noch nicht institutionalisiert ist. Wie Miller argu-
mentiert, hatten Frauen aber noch nicht die gleiche Möglichkeit zur Subjektwerdung: 
“Historisch gesehen steht Identität für die Frau nicht in jenem Verhältnis zu Ursprung, 
Institution und Produktion, das für die männliche Identität typisch ist. Deshalb fühlten 
sie sich (als Kollektiv) meiner Meinung nach noch nie durch zu viel Selbst, Ego, 
Cogito usw. belastet.” (Miller 255) Laut Mandy Dröscher-Teille führt diese Subjek-
tlosigkeit zu einem Ungleichgewicht. Während männliche Autoren hinter ihre Texte 
zurücktreten können, werden weibliche Autorinnen mit ihrem Verschwinden aus der 
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Literaturgeschichtsschreibung und gesellschaftlichen Diskursen gelöscht (Dröscher-
Teille 59). Die Frage eine weibliche Autorschaft zu verbieten zugunsten einer ”mono-
lithischen Gestalt anonymer Textualität“ (Miller 252), wäre also voreilig. Da das Uni-
verselle auch nicht-weiblich ist, wie Miller argumentiert, soll der Körper der Frau als 
Teil ihrer Subjektwerdung innerhalb eines Textmodells vordergründig werden (256).

g൵HQWOLFKNHLW�DOV�6LFKWEDUNHLW

Seit dem, was in den 90er-Jahren die ‘Rückkehr des Autors’ genannt wird, stehen Au-
torkonzepte und Autorinszenierungen erneut im Mittelpunkt der Forschung. Nicht zu-
letzt, weil der gegenwärtige Literaturbetrieb sich durch die Entwicklung des Internets 
und der sozialen Medien stark der Person der Autor*innen zuwendet. Instagram- und 
Twitter-Accounts, Blogs, Vlogs und Fernsehauftritten sind heute für die Positionierung 
im literarischen Feld bestimmend. Digitalität bietet dabei nicht nur ein zusätzliches, 
unverbindliches Hilfsmittel zum Erreichen eines Lesepublikums, sondern es ist fast 
unmöglich geworden, die immer als inszeniert wahrgenommene Autor*innenpräsenz 
zu umgehen: „Ging es mit Blick auf die älteren Autorengenerationen bisher vorwie-
gend darum, festzustellen, ob sie sich inszeniert haben, so steht bei der jüngeren Au-
torengeneration die Frage nach dem ‚Ob‘ kaum mehr zur Debatte, sondern es wird 
vielmehr nach dem ‚Wie‘ gefragt“ (Künzel 13). So trägt Elfriede Jelineks Rückzug aus 
GHU�g൵HQWOLFKNHLW�LURQLVFKHUZHLVH�VRJDU�]X�LKUHU�%HNDQQWKHLW�XQG�.HQQ]HLFKQXQJ�DOV�
Autorin bei. Diese Entwicklungen nutzen Verlagen und Autoren, indem sie anhand von 
personenbezogenen Darstellungen die Verkaufszahlen zu steigern versuchen. Es gilt, 
zu provozieren, zu skandalisieren und die Eigenheiten und Fähigkeiten von Autor*in-
nen zu inszenieren, um so ihren Wert im literarischen Feld zu vermehren (Bressem 2).
   Das impliziert, dass Autor*innen nicht nur mehr Texte brauchen, um auf das liter-
DULVFKH�)HOG�]X��EHUOHEHQ��6FKULIWVWHOOHULQQHQ�VROOWHQ�LQ�GHU�g൵HQWOLFKNHLW�DOV�OHLEKDI-
tige Personen präsent sein. Das heißt, dass auch körperliche Aspekte wie Stimme oder 
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Körperhaltung sowie Kleidung und typische Handlungen zum Markenzeichen von 
Autor*innen werden. Sie verkörpern jetzt ein Image, sind Teil einer Szene (Bressem 
����2EZRKO�*HQHWWH�PLW�VHLQHP�%HJUL൵�GHV�3DUDWH[WHV�VFKRQ�HLQHQ�HUVWHQ�ZHVHQWOLFKHQ�
Schritt leistete, außertextuelle Elemente in die Interpretation eines Werkes zu integrie-
ren, bleibt das Konzept immer noch auf dem Werk oder das Objekt ‚Buch’ beschränkt. 
Dahingegen wird in der ‘performative Turn’ darauf hingewiesen, dass gerade die Präsenz 
GHU�.|USHU�YRQ�$XWRULQQHQ�LQ�GHU�g൵HQWOLFKNHLW�DP�ZLUNVDPVWHQ�$XIPHUNVDPNHLW�
erregt, sodass sie für eine Literaturanalyse unvernachlässigbar wird (Schröter 10).
   Während diese Entwicklungen im Literaturbetrieb auf den ersten Blick den Au-
torinnen eine Möglichkeit bieten, als schreibende Frauen sichtbar zu werden, sollte 
man mit einer eindeutig positiven Bewertung solcher Entwicklungen vorsichtig sein. 
Es ist nicht die Absicht, dass die Auseinandersetzung mit dem literarischen Text aus 
dem Blick gerät. Für Autorinnen gibt es nämlich eine lange Tradition von Interpretatio-
QHQ��GLH�LKUH�:HUNH�IDVW�DXVVFKOLH�OLFK�DXI�LKUHQ�ELRJUD¿VFKHQ�.|USHU�UHGX]LHUHQ��:LH�
Mandy Dröscher-Teille zeigt, gab es da auch nach Barthes’ Essay eine unterschiedliche 
Behandlung zwischen Autor und Autorin: “Leistete das Diktum Barthes’ für den männ-
OLFKHQ�$XWRU�HLQH�SDUWLHOOH�$XÀ|VXQJ�GHU�9HUTXLFNXQJ�]ZLVFKHQ�7H[W�XQG�$XWRUVFKDIW��
so wurde in Bezug auf die Autorin die Verbindung von Autorinnenkörper und Text 
nie ganz aufgehoben” (55). Der Text wurde ohne wesentliche Indikationen “in Form 
medialer Fremdinszenierungen und überformter autobiographischer Deutungen” (55) 
auf die Weiblichkeit der Autorin komprimiert. Auch heute wird Stefanie Sargnagel als 
künstlerisch tätige Frau in einem Interview eingeführt mit den Worten: “Diese Frau 
KDW�R൵HQVLFKWOLFK�NHLQH�.LQGHU´��Ä-XQJ�6WHUEHQ³���8QG�LQ�HLQHU�DNDGHPLVFKHQ�$UEHLW�
von Helmut Göllner über junge Schriftstellerinnen wird es für notwendig gehalten, in 
Klammern zu erwähnen, dass “das Monster Lydia Haider” (Göllner 239) Mutter zweier 
Kinder ist, bevor sich eine Analyse ihrer literarischen Sprache zu widmen. Solche Auss-
agen sind Ausdruck einer Haltung gegenüber Autorinnen, sie nur als Körper wahrneh-
men zu können. Das hat dazu geführt, dass die Kategorie der Autorin sich nie historisch 
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entwickeln konnte (Dröscher-Teille 56). Anders gesagt, das Konzept der Sichtbarkeit 
soll für die feministische Literaturpraxis nuanciert werden. Das Problem war nie, dass 
Frauen nicht sichtbar sind. Nur bedeutet Sichtbarkeit nicht auch direkt Gleichheit, wie 
Peggy Phelan es in ihrem Buch über repräsentative linke Politik formuliert: “if repre-
VHQWDWLRQDO�YLVLELOLW\�HTXDOV�SRZHU�WKHQ�DOPRVW�QDNHG�\RXQJ�ZKLWH�ZRPHQ�VKRXOG�EH�
running Western culture” (10). Autorinnen wollen als weibliche Schreibende sichtbar 
sein, nicht lediglich als die Kategorie Frau, wie sie von Männern abgegrenzt wird.

Nuancierte Sichtbarkeit:

Die Komplexität der weiblichen Sichtbarkeit im literarischen Feld lässt sich in zwei 
grundsätzliche Fragestellungen teilen. Zum einen stellt sich die Frage, welches Bild 
von Weiblichkeit genau sichtbar wird. Wenn weibliche Subjektivität und Körperlich-
keit vordergründig werden sollte, dann sicherlich nicht als festgeschriebene Kategorie. 
Obwohl in der Theorie die Kontingenz von Geschlechteridentitäten mit Judith Butler 
unbestritten ist, sind Repräsentationen von Weiblichkeit oft noch Resultat einer män-
nlich imaginierten symbolischen Ordnung. Es ist aber als Kategorie des Unrepräsen-
tierbaren, als Kategorie der von der Ontologie Ausgeschlossenen, dass Subversion laut 
Judith Butler möglich ist (Hart 124). Dazu ist eine spielerische Haltung notwendig. Die 
Unrepräsentierbarkeit von Weiblichkeit kann in dem Maße dargestellt werden, als dass 
VLH�DOV�µ(൵HNW¶�HQWODUYW�ZLUG��:HQQ�VLFK�:HLEOLFKNHLW�DOV�HLQH�)ROJH�YRQ�:LHGHUKROXQJHQ�
SHUIRUPDWLYHU�$NWH�GH¿QLHUW��OLHJW�GLH�6XEYHUVLRQ�³LQ�GHU�0|JOLFKNHLW�DQGHUHU�$UWHQ�GHV�
Wiederholens, im Durchbrechen oder in der subversiven Wiederholung dieses Stils” 
�%XWOHU�������'LH�$X൵�KUXQJ�YRQ�:HLEOLFKNHLW�LVW�GDPLW�QLFKW�DOV�)HVWOHJXQJ��VRQGHUQ�DOV�
Durchbrechung und Relativierung von Weiblichkeitsbildern gedacht (Dröscher-Teille 
65). Das Musterbeispiel dieses Spiels ist die Selbstinszenierung Madonnas. Während 
sie scheinbar maskulin-patriarchalischen Weiblichkeitserwartungen entspricht und 
damit Erfolg erzeugt, demontiert sie das erzeugte Bild zugleich, indem sie patriarchale 
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Erwartungshaltungen gegenüber weiblicher Sexualität verunsichert (Schröter 92–3). 
   Aber nicht nur Popstars, auch junge Autorinnen wie Lydia Haider oder Lisa Eck-
KDUW�ZLGPHQ�VLFK�LQ�LKUHP�|൵HQWOLFKHQ�$XVVHKHQ�GLHVHU�0HWKRGH�GHU�VSLHOHULVFKHQ�.RQ-
frontation. Lydia Haider durchbricht gezielt Weiblichkeitsbilder, indem sie traditionell 
männliche Haltungen wie das breitbeinige Sitzen und Akte wie das Rauchen übernimmt. 
Auch zieht sie sich gerne teilweise wie ein rechtsextremer Nazi an, um dieses Bild dann 
mit ihrer restlichen Kleidung entgegenzuwirken (Göllner 240). „Feminismus heißt“, so 
die Autorin, „dass man als das was man vielleicht von vielen gesehen wird, nicht ein-
O|VW³��Ä7UH൵HQ³���/LVD�(FNKDUW�GDKLQJHJHQ��EHUI�KUW�GDV�:HLEOLFKH�LQ�GDV�.OLVFKHHKDIWH��
LQGHP�VLH�LQ�ÄJHZDJWHQ�2XW¿WV³��%LHGHUPDQQ���GLH�ZLH�/LQJHULH�DXVVHKHQ��DOV�HLQH�$UW�
femme fatale auftritt und so die Tendenz zur sexuellen Objektivierung anspricht. In der 
Inszenierung sowohl einer subversiven Durchbrechung als auch einer radikalen Bestäti-
gung der Weiblichkeitsbilder, werden die Zuschauer*innen mit ihren Erwartungen kon-
frontiert. Die Leute sollen, in Haiders Worten, “sehen, dass sie blöd sind” („Hassen“). 
Auch im textuellen Bereich ist bei den Schriftstellerinnen eine solche ironische Haltung 
mit den von Männern geprägten Normen erkennbar. So stellt Lydia Haider 2020 den 
Sammelband Und wie wir hassen. 15 Hetzreden zusammen, welcher aus weiblichen Het-
zreden besteht. Die Intention dessen ist, eine Männerdomäne zu besetzen und die Män-
QHU�LP�+DVVHQ�]X��EHUWUH൵HQ��Ä+DVVHQ³���,Q�HLQHU�VROFKHQ�ZHLEOLFKHQ�*HJHQNXOWXU��GLH�
sich mit einer spielerischen Wut ernsthaft gegen patriarchale Strukturen wehrt, kommt 
:HLEOLFKNHLW�DOV�KLVWRULVFKH�� OHW]WOLFK�MHGRFK�XQ¿[LHUEDUH�.DWHJRULH�]XP�9RUVFKHLQ�
� � � 'LH�]ZHLWH�)UDJHVWHOOXQJ��GLH�GHQ�%HJUL൵�GHU�6LFKWEDUNHLW�QXDQFLHUHQ�VROO��LVW�DXI�
welche Weise der Körper zur Deutung eines Textes angebracht werden soll. Wie schon 
angedeutet, bedeutet der Wille zur Sichtbarkeit nicht zugleich, dass der Text auf die 
Selbstdarstellungen einer Autorin zurückgeführt werden sollte. Um zu vermeiden, dass 
der Text als Körper interpretiert wird, wird bei jungen Autorinnen der Körper als Teil 
des Textes aufgeführt, indem sie ihre Texte ‘performen’. Damit steht der Körper aktiv 
im Dienste des Textes, funktioniert als zusätzliches Deutungselement statt als passiver 
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Referenzpunkt. So lässt sich sagen, dass der Körper in Performances sichtbar gemacht 
und im Werk eingesetzt wird, um nicht darauf beschränkt zu werden. Bei einer Per-
formance sind sowohl Performer als Publikum leiblich anwesend. Deshalb erlauben 
Performances von Texten zusätzliche Sinneswahrnehmungen wie Gesichtsausdruck, 
Körperhaltung, Interaktion mit dem Publikum, um den Prozess des Deutens zu steuern 
(Novak 55). Auch können bei der oralen Umsetzung eines schriftlichen Textes akus-
tische Elemente hinzugefügt werden, die so nicht im schriftlichen Text beinhaltet waren 
und die Interpretation auf diese Weise erweitern (71). Die Grenze zwischen Text und 
GHVVHQ�$X൵�KUXQJ�]HUÀLH�W��VRGDVV�GLH�3HUIRUPDQFH�VLFK�GHU�UHLQHQ�5HSUlVHQWDWLRQ�
eines Vorgegebenen entzieht. Laut Vicky Bertram ermöglicht die Theatralität von Perfor-
PDQFHV�HV�I�U�)UDXHQ��LKUHQ�.|USHU�|൵HQWOLFK�YRQ�2EMHNWLYLHUXQJHQ�]X�EHIUHLHQ��LQGHP�
sie sie als aktive Elemente in den Prozess der Bedeutungsvermittlung integrieren (40).

Körperliteratur junger österreichischer Autorinnen

Obwohl bei vielen der jungen österreichischen Schriftstellerinnen, so wie Stefanie 
Sargnagel, Lisa Eckhart, Raphaela Edelbauer und Lydia Haider diese Tendenz zu Per-
formance zu bemerken ist, kann der Körper dennoch auf unterschiedliche Weise als 
Deutungselement eingesetzt werden. Als ein Beispiel einer fast übersteigerten Weise, 
wie der Körper Teil einer Performance werden kann, gilt das Werk des enfant terrible 
der österreichischen Literaturszene Stefanie Sargnagel. Ihr Werk setzt sich nicht nur 
DXV�YHU|൵HQWOLFKWHQ�7H[WHQ�XQG�/HVXQJHQ�]XVDPPHQ�� VRQGHUQ� LVW�YRQ�GHQ�|൵HQWOL-
chen Skandalen, Social Media Posts und der zum Markenzeichen gewordenen roten 
0�W]H�XQWUHQQEDU��6LH�VFKUHFNW�LQ�LKUHQ�7H[WHQ�QLFKW�YRU�GHP�DXWRELRJUD¿VFKHQ�,FK�
und vor Genrevermischungen zurück, sodass letztendlich Text und Körper inein-
DQGHU��EHUJHKHQ��6R�VHKU�VLH�DEHU�HLQH�DXWRELRJUD¿VFKH�,QWHUSUHWDWLRQ�SURYR]LHUW��VR�
stark verweigert sie sie auch: Indem Sargnagel das Faktuale mit dem Fiktionalem 
YHUPLVFKW��VLFK�ZLGHUVSUHFKHQGH�)DNWHQ�GHU�g൵HQWOLFKNHLW�SUHLVJLEW��¿NWLRQDOH�)LJ-
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XUHQ� DX൵�KUW� DOV�ZlUHQ� VLH� HFKW�� XQG� VRJDU� |IWHUV� JHVWHKW�� GDVV� VLH� QXU� HLQH�5ROOH�
spielt („Ang‘fressen“), ridikülisiert sie den Willen zur Fixierbarkeit ihrer Identität.
   Anders funktioniert das Verhältnis zwischen Text, Körper und Identität bei der 
$XWRULQ� /\GLD�+DLGHU��:lKUHQG� DXFK�+DLGHU� LQ� GHU�g൵HQWOLFKNHLW� SUlVHQW� LVW�� JLEW�
es bei der Schriftstellerin und Musikerin der literarisch-liturgischen Band gebened-
eit eine stärkere Trennung zwischen ihrer Privatperson und der Autorin. Erstens lässt 
sich sagen, dass Haiders Texte kein Ausdruck einer individuellen Identität sind. Im 
8QWHUVFKLHG�]X�6DUJQDJHO��VLQG�LKUH�¿NWLRQDOHQ�7H[WH�VWlUNHU�PLW�YRQ�+DLGHU�XQDEKlQ-
gigen Figuren ausgestattet, und die Erzählstimme, die in den Romanen kongrega-
tion und rotten nicht unzufälligerweise ein wir ist, ist nicht auf die Person Haider 
zurückzuführen. Trotzdem wird von Kritiker*innen oft versucht, Haiders Geburtsort 
6WH\U�DQ�GHQ�+DQGOXQJVRUW�GHV�7H[WHV�]X�YHUNQ�SIHQ��-DEáNRZVND������=XP�]ZHLWHQ�
ZLOO�+DLGHU�DXFK�LQ�GHU�g൵HQWOLFKNHLW�QXU�DOV�$XWRULQ�HUNHQQEDU�VHLQ��ZDV�PDQ�GDYRQ�
ableiten kann, dass sie in Interviews nie von ihrem Mann, Kindern, Freunden oder 
VRQVWLJHQ�3ULYDWVDFKHQ�VSULFKW��(V�JHKW� LKU� OHGLJOLFK�XP�GHQ�6FKD൵HQVSUR]HVV� LKUHU�
Werke: die Themen, die Sprache, das Schreiben. Wenn bei der Diskussion des Inge-
borch Bachmannpreises das Jurymitglied Philipp Tingler sich an die Autorin richten 
ZLOO��IDVVW�HU�XQDEVLFKWOLFK�GHQ�.HUQ�GHU�LQ�GLHVHU�$UEHLW�DXIJHJUL൵HQHQ�3UREOHPDWLN�
zusammen: „Ich kann sie [Lydia Haider] nicht sehen auf meinem Monitor. Das ist 
leider immer das Problem bei der Lesung, dass man die Autorin so wenig sieht.“ Seine 
Frage an die Autorin, welches Anliegen der Text verfolgt, weigert sich Lydia Haider 
zu beantworten, was folglich eine Diskussion über die Autonomie des Textes zwischen 
den Jurymitgliedern auslöst. Das Video des Bachmannpreises ist kennzeichnend für 
ihre Herangehensweise: Die Autorin ist sichtbar auf dem großen Zoombildschirm, 
aber trotzdem schweigt sie, überschaut die Interpretationen, lässt den Text wirken. Ihr 
Schlusswort ist schließlich auch wieder ein Text („Tddl 2020 Lydia Haider Diskussion“). 
   Trotzdem bedeutet das nicht, dass Haiders Texte nur dazu da sind, gelesen zu 
werden und unabhängig vom weiblichen Körper Wirkung erzeugen. Im Gegenteil: 
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Schreiben ist für die Schriftstellerin eine körperliche Angelegenheit. Nicht nur hat 
die Autorin ihr Bedauern darüber geäußert, dass die Leser*innen im Endprodukt des 
Textes die Materialität ihrer Handschrift nicht sehen können, auch ist das Hören von 
Musik für sie ein wesentlicher Bestandteil des Schreibprozesses („Literaturpreis“). 
Dazu bittet die Sprache von Haiders Texten darum, körperlich aufgeführt zu werden. 
Dass ein Satz sich in kongregation über 54 Seiten erweitern kann, ist nur, weil die 
mündliche Sprache in der Schrift gespiegelt wird, bei der die Pause einer Zeichen-
setzung meistens auch nicht hörbar ist. Da eine solche Sprache im schriftlichen Me-
dium an seine Grenzen stößt, wird einen Eindruck der Atemlosigkeit erzeugt. Beein-
ÀXVVW�YRQ�(UQVW�-DQGO���EHU�GHQ�+DLGHU�HLQH�'LVVHUWDWLRQ�PLW�GHP�7KHPD�UK\WKPLVFKHQ�
6XEYHUVLRQ�VFKUHLEW��OHJW�+DLGHU�JUR�HQ�:HUW�DXI�GLH�HLJHQH�$X൵�KUXQJ�GHU�7H[WH��'LH�
Autorin prüft das Geschriebene mittels Tonaufnahmen und ärgert sich über Kolleg*in-
nen, die sich auf eine Lesung nicht vorbereiten („Ich schreibe“). So werden die Lesun-
gen zu Performances, bei denen die Körperlichkeit zur Bedeutung des Textes beiträgt.
   An dieser Stelle soll betont werden, dass die Körperlichkeit der Performances 
Haiders trotz Sichtbarkeit der Autorin auf den Text gerichtet bleibt. Wenn man Haiders 
Name bei Youtube eingibt, erscheint neben zahlreichen Interviews auch eine performa-
tive Lesung der Schriftstellerin im Zeichen der Andy Warhol-Ausstellung im mumok. 
Haider sucht im Video keinen Blickkontakt mit der Kamera, sondern fängt direkt an 
zu lesen, mit dem Körper eindeutig auf den Text gerichtet („Performative Reading“). 
Im Video des Ingeborch Bachmannpreises spielen die leichten Bewegungen im Raum 
sogar keine Rolle mehr, da die Schriftstellerin sitzt und nur mit der Stimme agiert („Tddl 
2020 Lydia Haider Lesung“). Der Dialog, der in den Performances entsteht, ist einer 
zwischen Text und Körper, aber dieser Körper bleibt der Körper einer Schriftstellerin.
   Die Frage stellt sich jetzt, wie der Dialog zwischen Text und Körper zu analy-
VLHUHQ�LVW��2EZRKO�HV�I�U�¿NWLRQDOH�7H[WH�VFKZLHULJHU�DXV]XPDFKHQ�LVW��6FKU|WHU������
könnte man bei Lydia Haider behaupten, dass ihre Texte zur Selbstdarstellung der Au-
torin beitragen statt nur umgekehrt. Ihre Texte prägen sich durch einen eigenen Stil 
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aus: In ihnen wird das Vulgäre mit dem Sakralen kombiniert, sodass eine Mischung 
zwischen Jugendsprache und biblischer Sprache entsteht. Der Text ist als Sprachge-
bilde in ähnlicher Wiese wie ihre Kleidung als feministisch zu verstehen, da Haider in 
dem kompromisslosen Vereinen von unvereinbaren Registern mit dem Anstand bricht, 
und gerade in der Durchbrechung der Erwartungen sprachstrukturelle Normen hervor-
hebt. Die Autorin kompliziert die repräsentative Funktion der Sprache, und schließt so 
DQ�HLQH�'H¿QLWLRQ�YRQ�)HPLQLVPXV�DQ��GLH�VLFK�LQ�LKUHQ�HLJHQHQ�:RUWHQ�ÄYRQ�GHU�=HLW�
LQ�GHU�ZLU�OHEHQ��EHUKDXSW�QLFKWV�JHIDOOHQ�>OlVVW@³��Ä7UH൵HQ³���$XFK�GHU�3ORW�EULFKW�PLW�
dem ständigen Ermorden der nicht stark ausgeprägten Figuren mit bürgerlichen Han-
dlungsnormen einer literarischen Geschichte. Trotzdem kommen Haiders Texte in der 
Performance erst echt zurecht, wie auch die Jurymitglieder des Ingeborg Bachman-
npreises letztendlich gestehen. In dem Anwenden von Stille und leichten Bewegun-
gen im Raum, bringt Haider in ihrer Performance den Text zum Atmen. Was Helmut 
Göllner die “Rache an der Verschönerung und Humanisierung” (Göllner 225) in Haid-
HUV�7H[WHQ�JHQDQQW�KDW��ZLUG�LQ�GHU�RUDOHQ�$X൵�KUXQJ�HUVW�UHFKW�YHUZLUNOLFKW��GD�KLHU�
die Hässlichkeit des Unvereinbaren in dem Anwenden von Pausen, Betonungen, Bes-
chleunigungen und Verlangsamungen wiederum ästhetisiert wird. Der atemlose Text 
wird sozusagen zur Ruhe gebracht, sodass letztendlich die Hässlichkeit genießbar wird. 
Durch die Hörbarkeit, wenn man so will Spürbarkeit des Körpers der Schriftstellerin, 
wird das Lesepublikum Komplize der Verschönerung einer eigentlich unterdrücken-
den Sprache. Auf diese Weise wird der Körper in den Bedeutungsprozess eingesetzt, 
VRGDVV� OHW]WHQGOLFK� GLH�$XWRULQ� VLFKWEDU� ZLUG�� DOV� )UDX�� GHUHQ�.|USHU� XQ¿[LHUW� LVW�

Jeanne Verwee ist Masterstudentin in Vergleichender Literaturwissenschaft an der 
Universität Gent. Zu ihren Forschungsinteressen zählen Performanceliteratur, Neu-
rodiversität, (weibliche) Autorität sowie Gegenwartskonzepten in der Literatur. Ihre 
Bachelorarbeit schrieb sie zum Konzept des Unheimlichen in der realistischen Ge-
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